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HE'S A PRINCE//\/ //
Photoplay in 6 reels

By Reginald Morris and Joseph Mitchell /l/
Directed by kdward Sutherland \/

Author of the photoplay (underriection 62)
Famous Players Lasky Corporatiorn/ of U.S. -

0CT -7 1925 ‘/




Washington, D. C.

$1.00 7,5,

Register of Copyrights : : :
Washington, D. C. , CCT«;¢¢5
Dear Sir:’

u..‘ = = 5

I herewith respecttully.}equost the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Famous Players Lasky Corporation

He's a Prince 6 reels
The Golden Princess - 7 reels

‘ Respectfully,
’ FULTON BRYLAWSKI

The Famous Plugers Lasky Corporation
hereby acknowledges the receipt of two copies each of the

motion picture films deposited and registered in the Copyright
Office as follows: '

Title Date of Deposit Registration

’%; i éé
He's a Prince 10-9-25‘©C‘L i &(. /24

91880 <
The Golden Princess ©ciL 2188

e

The return of the above copies was requested by the said
Company, by its agent and attorney on the th day of
Oct.19256 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and
the receipt thereof. .
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ALL ABOUT THE
~ FILM IN BRIEF

Facts That Tell You What’s What
About the Picture in Tabloid
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_the Pri of
+a o Personality.  Congmeulations it~
picked Raymond Griffith last season as the
biggest rising star in comedy. Here he is as
the star of his first feature comedy, produced
by his own comedy unit. We don’t have to
tell you it’s funny.

DIRECTOR

Edward Sutherland, youthful, pepful, with
uncanny foresight as to comedy angles. As-
sisted Chaplin with the direction of A
Wonian of Paris’’ and ‘‘The Gold Rush,”
made Tom Meighan’s ‘‘Coming Through’
and recently turned in a whale of a hit in
«“Wild, Wild Susan’’ starring Bebe Daniels.

FEATURED

Mary Brian, the delightful Wendy of
“Peter Pan’’ and star of ‘‘The Little French
Girl’”’ and ‘“The Street of Forgotten Men.”
Edgar Norton, Tyrone Power, Lincoln Plum-
mer, Jacqueline Gadsen' and others are
prominent in the cast.

CO-AUTHORS

Reginald Morris and Joseph Mitchell.

- SCENARIST
Keene Thompson, who wrote the screen
play, ‘“Paths to Paradise.”
FOOTAGE
5 reels—5027 feet.
CAMERAMAN
Charles Boyle.
TYPE OF STORY

A novel treatment of the life of a young
European Prince, whose waking time is oc-
cupied in laying corner-stones of buildings,
dedicating monuments, reviewing troops,
opening Zoological Gardens, judging baby
shows, launching ships and who, above all,
wants to be left alone for a few moments
with the girl he really loves.

““He’s a Prince!’’ tells how he plots to
wiggle out of it all and then finds himself,
instead of one of the common people, a ruler
after all.

THE PUNCH SPOTS

Griffith diving from a motor-car to a taxi
in which Mary Brian is speeding.

The big mob scenes with hundreds of play-
ers enacting military officers, peasants, revo-
lutionists, fond mothers and hoi polloi.

The massive sets, especially the coronation
room, palace, palace gardens.

Ray tempting fate in the Zoo sequence
which is also a big laugh.

The giggles— o a

When Griffith arrives at the reviewing
stand to see the troops pass by and while
the parade is on he is whisked away to an-
other ceremony.

When he attends the baby show and has
to kiss the babies held up to him by fond
mothers and dares not diseriminate.

The roars—
When Ray tries to play hookey from the

rroun .0 0 ists

=

The Story

ONTRARY to the general belief, a son

of royalty is not a gentleman of leisure,

a social butterfly, a suit model for gay and
glittéring uniforms. Actually he is a young
man leading “a mighty hectic life, whose

— working day entails as much physical labor
\as tha

t

*

of the man digging ditches.
00f ol ' he openin M = Y
 ~-—ue: show this young Buropean Prince
(Ray Griffith) arriving at a reviewing stand, peo-
pled with officials of high rank, and local ex-
ecutives. The anxiety of the group, watches in
hand, is allayed when he arrives in a cloud of
dust, mounts the stand, hurries through the
ceremony and is whisked away by an attaché
and his staff to a shipyard where he is to chris-
ten a ship.

No sooner does the bottle crash against the
bow of the ship than he is off to another section
of the city to deflicate something or other. And
so it goes. A half dozen other ceremonies in
the same day and the Prince rebels. He decides
his job is too strenuous and goes back to the
palace and demands a vacation of his father.
The king laughs at the idea, telling him his date
book is filled for a month and he must keep
every appointment made for him.

The Prince decides to play hookey and gets
out of the palace just in time to meet a group
of tourists from America. He is not recognized
and the guide informs him that his walking
stick will not be permitted in the palace. This
gives him an idea and he follows it through.
The result is that he and the whole party are
thrown out of the palace.

In the throng the Prince sees the loveliest
girl he has ever laid eyes on. When he attempts
to talk to her she upbraids him for preventing
them from seeing the Prince. Later he is in his
roadster and sees the girl passing in a taxi. He
makes a flying leap from his car and meets her.
Each time he is near enough to talk to her he
finds himself surrounded by hundreds who have
recognized him.

CAST

PYACE. .o i s RAYMOND GRIFFITH
TR 3 s shs womingosTaleialf Syl Mary Brian
TG s sreneis somis st iS5, sim Tyrone Powet
Prince’s Valet.c.cvou v Edgar Norton
Revolutionist. . . ...... Nigel de Bruliere

Prime Minister. . . Gustav Von Seyffertitz
Girl’'s Companion. . . .. Kathleen Kirklaam

y . Carl Stockdale
Royal Addes. ......... { Michael Dark
Tourist Guide. ... .... Lincoln Plummer
Prgeess. ... 4 ...Jacqueline Gadsen
LOORF .. cvciasonhinecyonds Jerry Austin

Then comes a day when he meets hér and she
starts to run away from him. He finds himself
pursued by the Prime Minister, who is trying
to force a document on him. Eventually he
catches up and the Prince learns that his father
has died. Rather than be king, the Prince ar-
ranges with a Bolshevist to overthrow him and
then rushes to tell the girl. Just as he is about
to put his arms around the girl, fourteen dis-
appearing Coast Defense guns appear over the
rampart above them and fire the Presidential
Salute.

“What'’s this all about?” the Prince asks the
Prime Minister. He is informed that he has
been elected president of the new Republie
which has sprung up. :

“And, your Excellency,” adds the leader of
the rebels as he hands Ray a paper which falls
open like a time table, “here is the list of cor-
ner stones you are to lay, public buildings that
you must dedicate, parades to be reviewed and
babies that must be kissed beginning at six-
thirty tomorrow morning.

Ray turns to the girl with a rueful headsh:ke:

“He's a Prince!”
First Star Filx

Produced by Paramount’s Spe
Comedy Unit—Mary Brian
Featured in Cast

WILE W < 3 Y S
\ star the fans buy tickets to
without even asking what the pictu
all about. '

Already they know that when
see this debonair little chap on
screen they are going to be entertai
with real, clean, original fun and
are going to leave the theatre laugh
out, for Griffith is a firm believer in ¢
George M. Cohan adage, “Leave th
laughing when you say good-bye.”

E’S A PRINCE!”’ his first starring g

ture, produced by Paramount’s spec

comedy unit, brings Ray to the screen
dressed up but not wanting to go. )

Don’t forget that Griffith has been bu
ing them up with his comedy pictures fo!
year. During all that time he has been w.
ing for the opportune time to lead his &
That time is now ; the ace is ‘“He’s a Prinee

Comedy is comedy, but Griffith can we
termed unusual. He has a distinetly origi
style of working, is smart, knows the va
of every giggle, every bit of business.

He gets thousands of fan letters week
and the applause cards that come in are
jingling of the coins at the box-office v
dows, wherever a Griffith ‘‘class’’ comeé
is shown.

To make a long story short—Griffith is
dressed up and how he goes! Watch him
his high hat.

Edward Sutherland is Griffith’s own che
as director for his first starring come
Sutherland was Chaplin’s right hand
on ‘““A Woman of Paris’’ and ‘““The G
Rush.”’

And wasn’t Ray the lucky one th
draw Mary Br¥ian a¥ his leading wpmar

_They’re a great team — and it’s a g
picture.

(Continued from col. 1)
ejected again. It’s a sure side splitter)

When he tries to make love to Mary Bz
and suddenly discovers about a hundred
the village folk listening in. Then they
tire to a ‘‘secluded’’ spot only to fing
couple of hundred more added to the e
inereasing crowd of eaves-droppers.

When Griffith starts running after M
and the Prime Minister and attachés s
chasing him with an official document Wi
means he has been made King.

The howls—

When he kicks against being made Ki
and is carried bodily to the coronation re
for the ceremony,

When Ray gets the tip-off that a g
Bolshevik leader is confined in the prison
plotting against the government and he
leases him to start a re\rolutiop.

"a ke g
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AYMOND GRIFFITH, the Prince of
——r—

Personality. CongMerulations if™,
ed Raymond Griffith last season as the
pst rising star in comedy. Here he is as
star of his first feature comedy, produced
his own comedy unit. 'We don’t have to
you it’s funny.
DIRECTOR
dward Sutherland, youthful, pepful, with
pnny foresight as to comedy angles. As-
bd Chaplin with the direction of ‘‘A
man of Paris’”’ and ‘‘The Gold Bush,”
e Tom Meighan’s ‘‘Coming Through’’
recently turned in a whale of a hit in
jld, Wild Susan’’ starring Bebe Daniels.
: FEATURED -
ary Brian, the delightful Wendy of
iter Pan’’ and star of ‘“The Little French
» and ‘“The Street of Forgotten Men.”’
ar Norton, Tyrone Power, Lincoln Plum-
. Jacqueline Gadsen and others are
minent in the cast.
CO-AUTHORS
pginald Morris and Joseph Mitchell.
, —SCENARIST
eene Thompson, who wrote the screen
y, ‘‘Paths to Paradise.”
FOOTAGE
5 reels—5027 feet.
CAMERAMAN
Charles Boyle.
TYPE OF STORY
novel treatment of the life of a young
opean Prince, whose waking time is oe-
ed in laying corner-stones of buildings,
cating monuments, reviewing troops,
ning Zoological Gardens, judging baby
vs, launching ships and who, above all,
ts to be left alone for a few moments
the girl he really loves.
He’s a Prince!’’ tells how he plots to
gle out of it all and then finds himself,
pad of one of the common people, a ruler
3 8,11.

THE PUNCH SPOTS

iffith diving from a motor-car to a taxi
vhich Mary Brian is speeding.

he big mob scenes with hundreds of play-
snacting military officers, peasants, revo-
onists, fond mothers and hoi polloi.

e massive sets, especially the coronation
m, palace, palace gardens.

ay tempting fate in the Zoo sequence
ch is also a big laugh.
lw— . .

Fhen Griffith arrives at the reviewing
hd to see the troops pass by and while
pafade is on he is whisked away to an-
pr ceremony.
Uhen he attends the baby show and has
kiss the babies held up to him by fond
hers and dares not discriminate.
roars—
Vhen Rﬁy

————

tries to play hookey from the

The Story

ONTRARY to the general belief, a son
of royalty is not a gentleman of leisure,

_ a social butterfly, a suit model for gay and

glittering uniforms. Actually he is a young

man leading a mighty hectic life, whose
working day entails as much physical labor
. as At.hat of the man digging ditches.

<@l - Show thif young Buropean Prince
(Ray Griffith) arriving at a reviewing stand, peo-
pled with officials of high rank, and local ex-
ecutives. The anxiety of the group, watches in
hand, is allayed when he arrives in a cloud of
dust,  mounts the stand, hurries through the
ceremony and is whisked away by an attaché
and his staff to a shipyardvwhere he is to chris-
ten a ship.

No sooner does the bottle crash against the
bow of the ship than he is off to another section
of the city to dedicate something or other. And
so it goes. A half dozen other ceremonies in
the same day and the Prince rebels. He decides
his job is too strenuous and goes back to the
palace and demands a vacation of his father.
The king laughs at the idea, telling him his date
book is filled for a month and he must keep
every appointment made for him.

The Prince decides to play hookey and gets
out of the palace just in time to meet a group
of tourists from America. He is not recognized
and the guide informs him that his walking
stick will not be permitted in the palace.
gives him an idea and he follows it through.
The result is that he and the whole party are
thrown out of the palace.

In the throng the Prince sees the loveliest
girl he has ever laid eyes on. When he attempts
to talk to her she upbraids him for preventing
them from seeing the Prince. Later he is in his
roadster and sees the girl passing in a taxi. He
makes a flying leap from his car and meets her,
Each time he is near enough to talk to her he
finds himself surrounded by hundreds who have
recognized him.

CAST

RAYMOND GRIFFITH

Mary Brian

Tyrone Power

Prince’s Valet Edgar Norton
Revolutionist Nigel de Bruliere
Prime Minister. . . Gustav Von Seyffertitz
Girl's Companion Kathleen Kirkham
! . Carl Stockdale
R AR { Sichac Dark
Lincoln Plummer
Jacqueline Gadsen
Jerry Austin

Then comes a day when he meets hér and she
starts to run away from him. He finds himself
pursued by the Prime Minister, who is trying
to force a document) on him. Eventually he
catches up and the Prince learns that his father
has died. Rather than be king, the Prince ar-
ranges with a Bolshevist to overthrow him and
then rushes to tell the girl. Just as he is about
to put his arms around the girl, fourteen dis-
appearing Coast Defense guns appear over the
rampart above them and fire the Presidential
Salute.

“What’s this all about?” the Prince asks the
Prime Minister. He is informed that he has
been elected president of the new Republic
which has sprung up.

“And, your Excellency,” adds the leader of
the rebels as he hands Ray a paper which falls
open like a time table, ‘‘here is the list of cor-
ner stones you are to lay, public bulldings that
you must dedicate, parades to be reviewed and
bables that must be kissed beginning at six-
thirty tomorrow morning.

Ray turns to the girl with a rueful headshake:

This ~

“He’s a Prince!”
First Star Film

Produced by Paramount’s Special
Comedy Unit—Mary Brian
Featured in Cast -

AL IVIVUIN LY IFFIiFl is one

U star the fans buy tickets to see
without even asking what the picture’s
all about.

Already they know that when they
see this debonair little chap on the
screen they are going to be entertained
with real, clean, original fun and they
are going to leave the theatre laughed
out, for Griffith is a firm believer in the
George M. Cohan adage, “Leave them
laughing when you say good-bye.”

E’S A PRINCE!” his first starring pie-

ture, produced by Paramount’s special

comedy unit, brings Ray to the sereen all
dressed up but not wanting to go. ;

Don’t forget that Griffith has been burn-
ing them up with his comedy pictures for a
year. During all that time he has been wait-
ing for the opportune time to lead his ace.
That time is now ; the ace is ‘‘He’s a Prince!”’

Comedy is comedy, but Griffith can well be
termed unusual. He has a distinetly original
style of working, is smart, knows the value
of every giggle, every bit of business.

He gets thousands of fan letters weekly,
and the applause cards that come in are the
jingling of the coins at the box-office win-
dows, wherever a Griffith ‘‘class’’ comedy
is shown.

To make a long story short—Griffith is all
dressed up and how he goes! Watch him and
his high hat.

Edward Sutherland is Griffith’s own ehoice
as director for his first starring comedy.
Sutherland was Chaplin’s right hand man
on ‘“A Woman of Paris’’ and ‘‘The Gold
Rush.”’

And wasn’t Ray the lucky one tH
draw Mary Brian ay his leading v}

_They’'re a great team —and it’s a great
pieture.

(Continued from col. 1)
ejected again. It’s a sure side splitter!

When he tries to make love to Mary Brian
and suddenly discovers about a hundred of
the village folk listening in. Then they re-
tire to a ‘“secluded’’ spot only to find a
couple of hundred more added to the ever-
increasing crowd of eaves-dreppers.

When Griffith starts running after Mary
and the Prime Minister and attachés start
chasing him with an official document which
means he has been made King.

The howls— _

When he Kicks against being made King
and is earried bodily to the coronation room
for the ceremony.

When Ray gets the tip-off that a great
Bolshevik leader is confined in the prison for
plotting against the government and he re- -
leases him to start a revolution.
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+a w FErS0] Cong
picked Raymond Griffith last season as the
biggest rising star in comedy. Here he is as

the star of his first feature eomedy, produced
by his own eomedy unit. We don’t have to
tell you it’s funny.

DIRECTOR

Edward Sutherland, youthful, pepful, with
uncanny foresight as to comedy angles. As-
sisted Chaplin with the direction of ‘A
Wonian of Paris”’ and ‘‘The Gold Rush,”’
made Tom Meighan’s ‘‘Coming Through’’
and recently turned in a whale of-a hit in
«“Wild, Wild Susan’’ starring Bebe Daniels.

FEATURED

Mary Brian, the delightful Wendy of
«‘Peter Pan’’ and star of ‘‘The Little French
Girl”’ and ‘‘The Street of Forgotten Men.”’
 Edgar Norton, Tyrone Power, Lincoln Plum-
mer, Jacqueline Gadsen and others are
prominent in the cast.

CO-AUTHORS

Reginald Morris and Joseph Mitchell.

SCENARIST
Keene Thompson, who wrote the screen
play, ‘‘Paths to Paradise.”’
FOOTAGE
5 reels—5027 feet.
CAMERAMAN
Charles Boyle.
TYPE OF STORY

A novel treatment of the life of a young
European Prince, whose waking time is oc-

“cupied in laying cormer-stones of buildings,
dedicating monuments, reviewing troops,
opening Zoological Gardens, judging baby
shows, launching ships and who, above all,
wants to be left alone for a few moments
with the girl he really loves.

“He’s a Prince!”’ tells how he plots to
wiggle out of it all and then finds himself,
instead of one of the common people, a ruler
after all.

THE PUNCH SPOTS

Griffith diving from a motor-car to a taxi
in which Mary Brian is speeding.

The big mob scenes with hundreds of play-
ers enacting military officers, peasants, revo-
lutionists, fond mothers and hoi polloi.

The massive sets, especially the coronation
room, palace, palace gardens.

Ray tempting fate in the Zoo sequence
which is also a big laugh.

The giggles— o
When Griffith arrives at the reviewing

stand to see the troops pass by and while
the parade is on he is whisked away to an-
other ceremony.

When he attends the baby show and has
to kiss the babies held up to him by fond
mothers and dares not discriminate.

The roars—

When Ray tries to play hookey from the
palace, mixes in with a group of tourists,
gets forced into the palace although he
wants to get away and how he plans to be

“ (Continued last Column)

“He’s a Prince!”

— working day entails as much physical labor

The Story

ONTRARY to the general belief, a son

qf royalty is not a gentleman of leisure,

a _socla.l butterfly, a suit model for gay and
glittering uniforms. Actually he is a young
man leading a mighty hectic life, whose

. as that of the man

digging ditches.

: - yo pea

(Ray Griffith) arriving at a reviewing stand, peo-
‘pled with officials of high rank, and local ex-
ecutives. The anxiety of the group, watches in
hand, is allayed when he arrives in a cloud of
dust, mounts the stand, hurries through the
ceremony and is whisked away by an attaché
and his staff to a shipyard where he is to chris-
ten a ship.

No sooner does the bottle crash against the
bow of.the ship than he is off to another section
of the city to dedicate something or other. And
so it goes. A half dozen other ceremonies in
the same day and the Prince rebels. He decides
his job is too strenuous and goes back to the
palace and démands a vacation of his father.
The king laughs at the idea, telling him his date
book is filled for a month and he must keep
every appointment made for him.

The Prince decides to play hookey and gets
out of the palace just in time to meet a group
of tourists from America. He is not recognized
and the guide informs him that his walking
stick will not be permitted in the palace. This
gives him an idea and he follows it through.
The result is that he and the whole party are
thrown out of the palace.

In the throng the Prince sees the loveliest
girl he has ever laid eyes on. When he attempts
to talk to her she upbraids him for preventing
them from seeing the Prince. Later he is in his
roadster and sees the girl passing in a taxi. He
makes a flying leap from his car and meets her.
Each time he is near enough to talk to her he
finds himself surrounded by hundreds who have
recognized him.

CAST

Prince. s s RAYMOND GRIFFITH
Girlovovviviiniiniannnne.. Mary Brian
King .coooveviorerens Tyrone Power
Prince’s Valet. .......... Edgar Norton
Revolutionist. . . ...... Nigel de Bruliere

Prime Minister. . .Gustav Von Seyffertitz
Girl’'s Companion. .. .. Kathleen Kirkham

, : Carl Stockdale
Royal Aides. . ........ { Michael Dark
Tourist Guide. ... .... Lincoln Plummer
Princess. . ...ooeee o Jacqueline Gadsen
LOUEF - v.cioirrsostvensen Jerry Austin

Then comes a day when he meets hér and she
starts to run away from him. He finds himself
pursued by the Prime Minister, who is trying
to force a document on  him. Eventually he
catches up and the Prince learns that his father
has died. Rather than be king, the Prince ar-
ranges with a Bolshevist to overthrow him and
then rushes to tell the girl. Just as he is about
to put his arms around the girl, fourteen dis-
appearing Coast Defense guns appear over the
rampart above them and fire the Presidential
Salute.

“What’s this all about?” the Prince asks the
Prime Minister. He is informed that he has
been elected president of the new Republic
which has sprung up.

“And, your Excellency,” adds the leader of
the rebels as he hands Ray a paper which falls
open like a time table, “here is the list of cor-
ner stones you are to lay, public buildings that
you must dedicate, parades to be reviewed and
babies that must be kissed beginning at six-
thirty tomorrow morning.

Ray turns to the girl with a rueful headshake:
“I might as well have kept on being King,” he
observes, “ — except for this — %l

And he puts his arms around the girl and

6 ’ -
‘He's a Prince!”
First Star Fil
Produced by Paramount’s Spec
Comedy Unit—Mary Brian
Featured in Cast |
T —
star the fans buy tickets to
-~ without even asking what the picture
all about. e -3
Already they know that when the
see this debonair little chap on th
screen they are going to be entertaine
with real, clean, original fun and
are going to leave the theatre laughe
out, for Griffith is a firm believer in th
George M. Cohan adage, “Leave thel
laughing when you say good-bye.”

E’S A PRINCE!”’ his first starring pi

ture, produced by Paramount’s speei

comedy unit, brings Ray to the sereen
dressed up but not wanting to go. {

- Don’t forget that Griffith has been bu
ing them up with his comedy pictures for
year. During all that time he has been w
ing for the opportune time to lead his ae
That time is now ; the ace is ‘‘He’s a Prince !
Comedy is comedy, but Griffith can well
termed unusual. He has a distinetly origin
style of working, is smart, knows the val
of every giggle, every bit of business.
He gets thousands of fan letters weekl
and the applause cards that come in are
jingling of the coins at the box-office wil
dows, wherever a Griffith ‘‘class’ comec
is shown.
To make a long story short—Griffith is
dressed up and how he goes! Watch him &
his high hat.
Edward Sutherland is Griffith’s own ¢ho!
as director for his first starring comed
Sutherland was Chaplin’s right hand m
on ‘“A Woman of Paris’’ and ‘““The G
Rush.”’
And wasn’t Ray the lucky one tk
draw Mary Brian as his leading
_They’re a great team — and it’s a g
pieture.

e

nal

(Continued from col. 1)

ejected again. It’s a sure side splitter!
When he tries to make love to Mary B
and suddenly discovers about a hundred
the village folk listening in. Then they
tire to a ‘‘secluded’’ spot only to find
couple of hundred more added to the ev
increasing crowd of eaves-droppers.
When Griffith starts running after Ma
and the Prime Minister and attachés sté
chasing him with an official document whi
means he has been made King.
The howls— g
When he kicks against being made Ki
and is carried bodily to the coronation ro
for the ceremony.
When Ray gets the tip-off that a g
Bolshevik leader is confined in the prison
plotting against the government and he
leases him to start a revolution.
When the revolutionists win and tk
double-cross Ray by making him the Fu
President of the Republic. y

kisses her as the picture closes.

— a Right Roya

| Comedy Trea
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. STAF
MOND  GRIFFITH, tk

"vL\'I Can gl a ons ‘
ymond Griffith last season as the
ising star in comedy. Here he is as
of his first feature comedy, produced
wn comedy unit. We don’t have to
it’s funny. -
DIRECTOR
+d Sutherland, youthful, pepful, with
7 foresight as to comedy angles. As-
haplin with the direction of ‘‘A
of Paris’’ and ‘‘The Gold Rush,”’
om Meighan’s ‘‘Coming Through’’
ently turned in a whale of a hit in
Wild Susan’’ starring Bebe Daniels.
¢ FEATURED
‘Brian, the delightful Wendy of
Pan’’ and star of ‘‘The Little French
nd ‘“The Street of Forgotten Men.”’
Norton, Tyrone Power, Lincoln Plum-
[acqueline Gadsen and others are
jent in the cast.
CO-AUTHORS
nald Morris and Joseph Mitchell.
SCENARIST
he Thompson, who wrote the screen
“Paths to Paradise.”
FOOTAGE
5 reels—bH027 feet.
CAMERAMAN
_ Charles Boyle.
TYPE OF STORY
ovel treatment of the life of a young
san Prince, whose waking time is oc-
-in laying corner-stones of buildings,
ting monuments, reviewing troops,
g Zoological Gardens, judging baby
launching ships and who, above all,
to be left alone for a few moments
he girl he really loves.
»’s a Prince!’’ tells how he plots to
5 out of it all and then finds himself,
d of one of the common people, a ruler
all.
THE PUNCH SPOTS
fith diving from a motor-car to a taxi
jch Mary Brian is speeding.
s big mob scenes with hundreds of play-
pacting military officers, peasants, revo-
pists, fond mothers and hoi polloi.
e massive sets, especially the coronation
, palace, palace gardens.
y tempting fate in the Zoo sequence
h is also a big laugh.
giggles— P
hen Griffith arrives at the reviewing
1 to see the troops pass by and while
narade is on he is whisked away to an-
ceremony.
hen he attends the baby show and has
ss the babies held up to him by fond
hers and dares not discriminate.
roars—
hen Ray tries to play hookey from _the
e, mixes in with a group of tourists,
forced into the palace although - he
s to get away and how he plans to be
(Continued last Column)

e’s a Prince!”

The Story

ONTRARY to the general belief, a son

of royalty is not a gentleman of leisure

a _socm_l buttgrﬂy, a suit model for gay and,
glittering uniforms. Actually he is a young
man leading a mighty hectic life, whose

— working day entails as h ;.
| ' as that of the man dig it .hcal labor

- 7 Bt his youn
- (Ray Grifiith) arriving at a r

how this

pled with officials of high rank, and local ex-

ecutives. The anxiety of the group, watches in

hand, is allayed when he arrives in a cloud of
dust, mounts the stand, hurries through the

ceremony and is whisked away by an attaché

and his staff to a shipyard where he is to chris-

ten a ship. 3

No sooner does the bottle crash against the
bow of the ship than he is off to another section
of the city to dedicate something or other. And
so it goes. A half dozen other ceremonies in
the same day and the Prince rebels. He decides
his job is too strenuous and goes back to the
palace and demands a vacation of his father.
The king laughs at the idea, telling him his date
book is filled for a month and he must keep
every appointment made for him.

The Prince decides to play hookey and gets
out of the palace just in time to meet a group
of tourists from America. He is not recognized
and the guide informs him that his walking
stick will not be permitted in the palace. This
gives him an idea and he follows it through.
The result is that he and the whole party are
thrown out of the palace.

In the throng the Prince sees the loveliest
girl he has ever laid eyes on. When he attempts
to talk to her she upbraids him for preventing
them from seeing the Prince. Later he is in his
roadster and sees the girl passing in a taxi. He
makes a flying leap from his car and meets her.
Each time he is near enough to talk to her he
finds himself surrounded by hundreds who have
recognized him.

CAST
Prince. ...... RAYMOND GRIFFITH
Girloceoiniennacninnn.s Mary Brian
KW osoopooonsssssvans Tyrone Power
Princes Valet........... Edgar Norton
Revolutionist. ... .. ... Nigel de Bruliere

Prime Minister. . .Gustav Von Seyffertitz
Girl's Companion. . . .. Kathleen Kirklam

’ . Carl Stockdale
Royal Aides. . ........ { Michael Dark
Tourist Guide. ... .. .. Lincoln Plummer
Princess.........c--. Jacqueline Gadsen
LOver . ..oou.ssesssececs Jerry Austin

Then comes a day when he meets hér and she
starts to run away from him. He finds himself
pursued by the Prime Minister, who is trying
to force a document on him. Eventually he
catches up and the Prince learns that his father
has died. Rather than be king, the Prince ar-
ranges with a Bolshevist to overthrow him and
then rushes to tell the girl. Just as he is about
to put his arms around the girl, fourteen dis-
appearing Coast Defense guns appear over the
rampart above them and fire the Presidential
Salute.

“What's this all about?” the Prince asks the
Prime Minister. He is informed that he has
been elected president of the new Republic
which has sprung up.

«And, your Excellency,” adds the leader of
the rebels as he hands Ray a paper which falls
open like a time table, “here is the list of cor-
ner stones you are to lay, public buildings that
you must dedicate, parades to be reviewed and
babies that must be kissed beginning at six-
thirty tomorrow morning.

Ray turns to the girl with a rueful headshake:
«1 might as well have kept on being King,” he
observes, ‘‘ — except for this —”

And he puts his arms around the girl and

kisses her as the picture closes.

— a Right

“He’s a Prince!”’

Comedy Unit—Mary Brian

Featured in Cas

\ D G 1S one
\, star the fans buy tickets to see
without even asking what the picture’s
all about. ' ;
Already they know that when they
see this debonair little chap on the

with real, clean, original fun and they
are going to leave the theatre laughed
out, for Griffith is a firm believer in the
George M. Cohan adage, “Leave them
laughing when you say good-bye.”
E’S A PRINCE!” his first starring pic-
ture, produced by Paramount’s special
comedy unit, brings Ray to the screen all
dressed up but not wanting to go. ;
) Don’t forget that Griffith has been burn-
ing them up with his comedy pictures for a
year. During all that time he has been wait-
ing for the opportune time to lead his ace.
That time is now ; the ace is ‘‘He’s a Prince !’”
Comedy is comedy, but Griffith can well be

style of working, is smart, knows the value
of every giggle, every bit of business.

He gets thousands of fan letters weekly,
and the applause cards that come in"are the
jingling of the coins at the box-office win-
dows, wherever a Griffith ‘“‘class’’ comedy
is shown.

To make a long story short—Griffith is all
dressed up and how he goes! Watch him and
his high hat.

Edward Sutherland is Griffith’s own choice

Sutherland was Chaplin’s right hand man
on ““A Woman of Paris’’~and ‘‘The Gold
Rush.”’
And wasn’t Ray the lucky one
draw Mary Brianas his 1
_They’re a great team — and it’
pieture.

a g;'eat

(Continued from col. 1)
ejected again. It’s a sure side splitter!

When he tries to make love to Mary Brian
and suddenly discovers about a hundred of
the village folk listening in. Then they re-
tire to a ‘“secluded’’ spot only to find a
couple of hundred more added to the ever-
increasing crowd of eaves-droppers.

When Griffith starts running after Mary
and the Prime Minister and attachés start
chasing him with an official document which
means he has been made King.

The howls— :

When he kicks against being made King
and is carried bodily to the coronation room
for the ceremony.

When Ray gets the tip-off that a great
Bolshevik leader is confined in the prison for

leases him to start a revolution.

President of the Republic.

Rovyal

Comedy Treat

Momber of Moton Pictwe Producérs wni Toaiributors o] America, Ino. Wil H. Hays, Prevident.

- First Star Film

Produced by Paramount’s Special

screen they are going to be entertained -

termed unusual. He has a distinetly original -

as director for his first starring comedy.

plotting against the government and he re- -

When the revolutionists win and then
double-cross Ray by making him the First

All_Rights Reasrved.

of Origin, U.B.A. Dopyright, 1985, Fomous Ployers-Losky Corp.
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OVER RIGHT

HE'S A PRINCE! Who's a
prince?! Let the local people,
through the newspaper, nominate
those who in their opinions de-
gserve this everyday exclamation
applied to ‘them. FEach letter to
the paper “should be limited to
fifty words or less, and each
should start out as follows:—

Editor, News.

Dear Sir:—

HE’S A PRINCE ! is Ernest
Smith, because he ete., ete.

Prizes could be given for the
best letters in this HE’'S A
PRINCE! CONTEST, only one
letter accepted from each reader,
and must contain some really good
reasons . why their particular
nominee deserves this appellation.
Any townsman who receives the
most nomine ions could be given

a loving cup of some otner token,

and be proclaimed the PRIN(}EW

supreme of the town.

Teasers :—

HE’S A PRINCE! Who? Wait
and LAUGH!

Of whom can you say ‘‘HE’S
A PRINCE”’?

HE’S A PRINCE |—of LAUGH-
TER—who ?—ah, wait!

HE’S A PRINCE!—and will
order your troubles away! ete.,
ete.

Be sure to decorate your lobby
with the Griffith head cutouts,
available at the exchanges.

Tie-ups with stores selling

canes. (See synopsis).

(et out personal cards with the
star’s name on them—getting over
the title with the line, ‘‘the Prince
of Personality.”’

You'll have a right royal eve-
ning's entertainment when you see
Raymond Griffith in his first Para-
mount starring comedy, “He’s a
Prince!”

Call the fans’ attention to Grif-
fith’s previous suecesses in
“™ -uging Husbands,”’ ‘‘Forty

8,”’ “‘Miss Bluebeard,”’ ‘‘ The
Night\urab*” and ““Paths o Para-
dise”’.  And to the fact that this
is his first starring comedy —fun-
nier than all the others put to-
gether. ‘

Get the fans using the expres-
sion, “He’s a Prince!” like they
say “sheik,” etc.

Have the PRINCE himself at-
tend a showing of the picture in

full regalia. Ancther angle of the
same idea — Street stunt — Man
dressed as Griffith is in the picture,
driving through town in costly
looking machine. Placard: ‘“‘HE’S
A PRINCE!”” Meet'him at the
Escorts also in
uniform would make this stunt
even more impressive.

b &4 ) % - 23 L e

Brian Featured in
Ray’s First Paramount
Star Comedy

(Synopsis Story)

HAT the comedy path is not a
beaten track after all and
that nimble brains can evolve
brand new ideas is proven in
‘““He’s a Prince!’”’ Paramount’s
first starring production for Ray-
mond Griffith, whose ever-inereas-
ing popularity with the public is
the outstanding sensation of the
past year.
—*‘““He’s a Prince!’”’ opening at
the , takes
audiences into the. home of roy-
alty and proves that a son of roy-
alty does not lead an altogether
happy or dull existence with the
constant demands upon him for
what is known in screendom as|.
‘‘personal dppearances’’ at all
times and at all. manner of events.
Hay as 4 Prmcs

For example, the opening scenes.
disclose Qriffith as a European
Prince, leading a hectic existence.
He is seen reviewing this and that,
and officiating here and there.

Griffth, tired of it all, complains
to his father, the king, who laughs
the matter off when the boy sug-
gests a vacation. He tells him he
cannot even get out of the Palace
grounds.

Griffith makes the attempt and
finds himself in the midst of a
group of tourists just as he is safe-
ly outside. They carry him along
into the palace, not knowing who
he is, and he evolves an idea to
get them ejected, which-works all
right and out he goes with them,
hidden in the crowd.

He has been attracted to Mary
Brian, one of the tourists and has
fallen in love with her, but she
repulses his advances because she
blames him for her not seeing the
Prince.. She does not know who
he is-and he does not disclose his
identity.

Later Griffith is driving his
roadster along a country road and
sees Mary driving by in a taxi.
He drives alongside and makes a
flying leap for her car and just
makes it. They wander off to talk
things over but they have no
peace, for no matter where they
go, the villagers follow, acclaiming
The Prince.

His Best Yet

In the midst of his love making
the prime minister arrives with at-
tachés to notify him his father is
dead and he is the king. Right
there the real excitement starts.
The story is said to be the most
absorbing, as well as the funniest,
in which Griffith has appeared.

Mary Brian is featured opposite
the star in the production, which
was written for the sereen by
Keene Thompson from the story
by Reginald Morris and Joseph
Mitchell. Edward Sutherland, who
Mitchell. Edward Sutherland di-
rected.

Raymond Griffith Just
That in “He’s a Prince!”

Raymond Griffith has been
erowned King.

On more than one occasion cer-
tain famous reviewers have crown-
ed Griffith ‘‘King of Laugh Mak-
ers.”’ But this ceremonial, which
took place

Regusnee

........
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RAYMOND GRIFFITH — “HE’S
A PRINCE!” AT THE RIALTO

RAYMOND GRIFFITH

replica of a real throne room in &
European Kingdom. Studio exee-
utives are authority for the state-
ment that the gowns and costumes
worn at the coronation ceremony
represent a vast fortune.

A Glimpse of the Story

In the picture, which opens a......
days’ run on at the
Theatre, Griffith, as the Crown
Prince, is so busy laying eorner
stones, reviewing parades and
kissing babies that every day is
consumed in running from one of
these activities to the next. When
he complains to his royal father
and threatens to run away his fa-
ther merely smiles and says some-
thing like: ‘““Try and do it.”’

The harassed Prince rushes in-
to the garden and bumps into a
party of tourists. He is mistaken
for one of them and doesn’t mind
it, for in the party is the prettiest
girl he has ever seen. She is all

-agog to see the Prinee. The guide

warns the Prince to throw away
his cane or they will be ejected—
and working on this suggestion
the Prince has the guard throw
them all out and him with them.
The girl is angry because she has
been denied a glimpse of the
Prince and blames Ray. His joy
is short lived because he is soon
recognized and hauled back to the
palace.

Next day he follows the tourists
and gets a word alone with the
girl to whom he reveals his iden-
tity and declares his love. She
pooh-poohs the idea that he is a
Prince—and then suddenly they
find themselves surrounded with a
smiling erowd who have recog-
nized him. He tries vainly to
find a spot where he can be alone
—but each time the erowd dis-
covers him and gathers about
watching his love-making.

Ray Crowned King

News comes of the death of the
King. The Prince invites the girl
to his coronation. Afterwards he
runs after her and again declares
his love, while she shows plainly
that his office stands in the way of
her acceptance. The Prince incites
a revolution and gets himself de-
throned. He so endears himself
to the bolsheviks that when it is
all over they offer him the presi-
dency. He accepts, meanwhile hav-
ing won the girl. He is immedi-

“HE’S A PRINCE!”
RAY GRIFFITH HIT

First Paramount Starring
Comedy Termed Real
Side-splitter

ERY much akin to the poor -
little rich boy, who gazes
from the rear seat of the family
limousine with envious eyes on the
ragged urchin playing ball, is
Raymond Griffith in his first star-
ring production for Paramount,
‘““He’s a Prince!’’ which tells in
a sereamingly funny manner of a
European prince, who abhors dis-
play parades, social affairs and
the like and who just wants to be
one of the common people.
Always he is on disglny. He is
shown here and he is shown there,
always ‘‘on dress parade.”’
In desperation he goes to his fa-
ther and serves notice that he is

-t

sure to be thrown out.

ately notified of a long list of pa-

MOUNT PICTURE h 1 ]
5 T!'ﬁ?'s")\ PRINCE!* either going to quit the job of
Production Mat 1PB Prince or else take a vacation. The
: ;: s ;;T‘-‘; ‘ ‘ ‘ K'in,g 7 i i Oﬂ’ ms.
place m}ﬁﬂjﬁ:ﬁ? in many months. E’: : “ﬁ:":’ f;:‘
- Practy éntire stage was| i -4 i
oc d Wiua Tho .00m, aj - 5

a crowd of Cook’s tourists. A
bright idea comes to him and he
manages to have the tourists eject-
ed from ‘the Palace, concealing
himself in the midst of them to be

In the group he has seen Mary
Brian, and he falls in love with her
but she abuses him becguse she
blames him for her not seeing the
Prince. Griffith starts to explain
to the girl but is grabbed by sev-
eral members of his staff and
dragged into the palace again.

Then things do happen and the
picture comes to an end with the
most novel twist and the most
highly humorous situation ever
seen in a Griffith pieture.

In addition to Griffith and cap-
tivating Mary Brian, the cast in.
cludes such well known players as
Tyrone Power, Gustav Von Seyf-
fertitz, Jerry Austin, Jacqueline
Gadsen, Lincoln Plummer, Carl
Stockdale, Michael Dark and
Kathleen Kirkham.

Edward Sutherland, for a long
time connected with Charlie Chap-
lin in the capacity of assistant di-
rector, made this one. Sutherland .
also directed Tom Meighan in
‘“Coming Through’’ and ‘‘Wild,
Wild Susan,’”’ starring Bebe Da-
niels.

Reginald Morris and Joseph
Mitchell wrote the story, which
was adapted for the screen by
Keene Thompson. The picture
opens at the......, PO . g
next. -

Anything in This
Press Sheet May
Be Reprinted.

I might as well have stayed King.”’
Mary Brian (‘‘The Little French
Girl’’ and the delightful Wendy
of ‘‘Peter Pan’’), as the girl, is
featured at the head of the sup-
porting cast in the produetion, di-
rected for the sereen by Edward
Sutherland, who made ‘‘Coming
Through’’ and ‘‘Wild, Wild Su-
san,’’ starring. Thomas Meighan
and Bebe Daniels respectively.
Tyrome Power, Edgar Norton, ¢
Nigel de Bruliére and Gustav Von
Seyffertitz also have prominent
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through the newspaper, nominate
those who in their opinions .de-
serve this evcrydai exclamation
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Who's a
Let the local people,

applied to them ch letter to
the paper ‘should be limited to
fifty words or less, and each
should start out as follows:—

Editor, News.
Dear Sir:—

HE’S A PRINCE ! is Ernest
Smith, because he ete., ete.

Prizes could be given for the
best letters in this HE’'S A
PRINCE! CONTEST, only one
letter accepted from each reader,
and must contain some really good
reasons . why their ar
nominee deserves this appellation.
Any townamn who receives the

|RAYMOND GRIFFITH —
A PRINCE!” AT THE RIALTO

Mary Brian Featured in
Ray’s First Paramount
Star Comedy

—_—

(Synopsis Story)

THAT the comedy path is not a
beaten track after all and
that nimble brains can evolve
brand new ideas is proven in
‘““‘He’s a Prince!”’ Paramount’s
first starring production for Ray-
mond Griffith, whose ever-inereas-
ing populanty with the public is
the outstanding sensation of the
past year.

““He’s a Prince!’’ opening at
the on takes
audiences into the home of roy-
alty and proves that a son of roy-
alty does not lead an altogether
happy or dull existence with the
constant demands upon him for|
what is known in screendom as
upeuom

...................

most nomine ions could be given |
a loving cup oFf Some otner token,
and be proclaimed the PRINCE
supreme of the town.

Teasers :— :

HE’S A PRINCE! Who? Wait
and LAUGH!

Of whom ecan-you-say ‘‘HE’S
A PRINCE”’?

HE’S A PRINCE |—of LAUGH-
TER—who —ah, wait!

HE’S A PRINCE!—and will
order your troubles away! ete,
ete.

Be sure to decorate your lobby
with the Qriffith head cutouts,
available at the exchanges.

Tie-ups with stores selling

canes. (See synopsis).

Get out personal cards with the
star’s name on them—getting over
the title with the line, ‘‘the Prince
of Personality.”’

You'll have a right royal eve-
ning’s entertainment when you see
Raymond Griffith in his first Para-

~mount - starring comedy, “He’s a
Prince!”

Call the fans’ attention to Grif-
fith’s previous successes in
“™ -nging Husbands,’”’ ‘‘Forty

8,”” “‘Miss Bluebeard,’’ ‘‘ The
Night\iuma &;’m{fa Para-
dise’’. | And to the fact that this
is his first starring comedy —fun-
nier than all the others put to-
gether.

Get the fans using the expres-
sion, “He’s a Prince!” like they
say “sheik,” etc.

Have the PRINCE himself at-
tend a showing of the picture in

full regalia. Ancther angle of the
same idea — Street stunt — Man
dressed as Griffith is in the picture,
driving through town in costly
looking machine. Placard: ‘““HE’S
A PRINCE!”” Meet him at the
Escorts also in
uniform would make this stunt
even more impressive.

Use the trailer! It gives a hint
of the lavishness and big comedy
punch of the picture!

a

“HE’S

RAYMOND cmﬂﬂl
IN THE PARAMOUNT PICTURE
SHE'S A PRINCE!?

all|

arances’’ ;
'hmes an@gf lA)ﬁ.emmner of evemts 'M
y o ]

Prfducuon Mat 1PB

For example, the opemng scenes
disclose Griffith as a European

Prince, leading a hectic existence.
He is seen reviewing this and that,
and officiating here and there.

Griffth, tired of it all, complains
to his father, the king, who laughs
the matter off when the bey sug-
gests a vacation. He tells him he
cannot even get out of the Palace
grounds.

Griffith makes the attempt and
finds himself in the midst of a
group of tourists just as he is safe-
ly outside. They carry him along
into the palace, not knowing who
he is, and he evolves an idea to
get them ejected, which works all
right and out he goes with them,
hidden in the crowd.

He has been attracted to Mary
Brian, one of the tourists and has
fallen in love with her, but she
repulses his advances because she
blames him for her not seeing the
Prince.. She does not know who
he is and he does not disclose his
identity.

Later Griffith is driving his
roadster along a country road and
sees Mary driving by in a taxi.
He drives alongside and makes a
flying leap for her car and just
makes it. They wander off to talk
things over but they have no
peace, for no matter where they
%o the villagers follow, acclaiming

he Prince.
His Best Yet

In the midst of his love making
the prime minister arrives with at-
tachés to notify him his father is
dead and he is the king. Right
there the real excitement starts.
The story is said to be the most
absorbing, as well as the funniest,
in which Griffith has appeared.

Mary Brian is featured opposite
the star in the production, which
was written for the screen by
Keene Thompson from the story
by Reginald Morris and Joseph
Mitchell. Edward Sutherland, who
Mitchell. Edward Sutherland di-
rected.

Raymond Griffith Just
That in “He’s a Prince!”

Raymond Griffith has been
erowned King.

On more than one occasion cer-
tain famous reviewers have crown-
ed Griffith ‘‘King of Laugh Mak-
ers.”” But this eceremonial, which
took place before 400 people as a
sequence in ‘‘He’s a Prince!”’
Griffith’s first starring picture for
Paramount, was accredited the

most colorful scene that had taken

European Kingdom. Studio exee-
utives are authority for the state-
ment that the gowns and costumes
worn at the coronation ceremony
represent a vast fortune.

A Glimpse of the Story

In the picture, which opens a......
days’run on...... gb-the .o
Theatre, Griffith, as the Crown
Prince, is so busy laying corner
stones, reviewing parades and
kissing babies that every day is
consumed in running from one of
these ‘activities to the next. When
he complains to his royal father
and threatens to run away his fa-
ther merely smiles and says some-
thing like: ‘“‘Try and do it.”’

The harassed Prince rushes in-
to the garden and bumps into a
party of tourists. He is mistaken
for one of them and doesn’t mind
it, for in the party is the prettiest
girl he has ever seen. She is all
agog to see the Prince. The guide
warns the Prince to throw away
his cane or they will be ejected—
and working on this suggestion
the Prince has the guard throw
them all out and him with them.
The girl is angry because she has
been denied a glimpse of the
Prince and blames Ray. His joy
is short lived because he is soon
recognized and hauled back to the
palace.

Next day he follows the tourists
and gets a word alone with the
girl to whom he reveals his iden-
tity and declares his love. She
pooh-poohs the idea that he is a
Prince—and then suddenly they
find themselves surrounded with a
smiling erowd who have recog-
nized him. He tries vainly to
find a spot where he can be alone
—but each time the erowd dis-
covers him and gathers about
watching his love-making.

Ray Crowned King

News comes of the death of the
King. The Prince invites the girl
to his coronation. Afterwards he
runs after her and again declares
his love, while she shows plainly
that his office stands in the way of
her acceptance. The Prince incites
a revolution and gets himself de-
throned. He so endears himself
to the bolsheviks that when it is
all over they offer him the presi-
dency. He accepts, meanwhile hav-
ing won the girl. He is immedi-
ately notified of a long list of pa-
rades; cornerstone layings, acts,
which he’s expected to attend.
The President i sadly as he
kisses the gxrl L xcept for thm

' Pnnce or olse take a vacatmn. The

rephc&ofare:lthroneroému&

“HE’S A PRINCE!”
RAY GRIFFITH HIT

First Paramount Starring
Comedy Termed Real
Side-splitter

VERY much.akin to the poor
little rich boy, who gazes
from the rear seat of the family
limousine with envious eyes on the
ragged urchin playing ball, is
Raymond Griffith in his first star-
ring production for Paramount,
‘“He’s a Prince!’’ which tells in
a screamingly funny manner of a
European prince, who abhors dis-
play parades, social affairs and
the like and who just wants to be
one of the common people.

Always he is on display. He is
shown here and he is sﬁowxx there,
always ‘‘on dress parade.”’

In deadperatign he goes to his fa-
ther and serves notice that he is
either going to quit the job of

bright idea;éome'u to him and he
-manages to have the tourists eject-
ed from the Palace, concealing
himself in the midst of them to be
sure to be thrown out.

In the group he has seen Mary
Brian, and he falls in love with her
but she abuses him becguse she
blames him for her not seeing the
Prince. QGriffith starts to explain
to the girl but is grabbed by sev-
eral members of his staff and
dragged into the palace again.

Then things do happen and the
picture comes to an end with the
most novel twist and the most
highly humorous situation ever
seen in a Griffith picture.

In addition to Griffith and ecap-
tivating Mary Brian, the cast in.
cludes such well known players as
Tyrone Power, Gustav Von Seyf-
fertitz, Jerry Austin, Jacqueline
Gadsen, Lincoln Plummer, Carl
Stockdale, Michael Dark and
Kathleen Kirkham.

Edward Sutherland, for a long
time connected with Charlie Chap-
lin in the capacity of assistant di-
rector, made this one. Sutherland

also directed Tom Meighan in

““Coming Through”’ and ‘“Wild,
Wild Susan,’’ starring Bebe Da-
niels.

Reginald Morris and Joseph
Mitchell wrote the story, which

was g’ﬁted for the screen by
Keene ompson. The picture
opens at the.......... N o\
next. .

Anything in This
!’ress Sheet May
Be Reprinted.

I might as well have stayed King.”’

Mary Brian (‘‘The Little French
Girl’’ and the delightful Wendy
of ‘“‘Peter Pan’’), as the girl, is
featured at the head of the sup-
porting cast in the production, di-
rected for the sereen by Edward
Sutherland, who made ‘‘Coming
Through’’ and ‘‘Wild, Wild Su-
san,’’ starring Thomas Meighan
and Bebe Daniels respectively.

Tyrome Power, Edgar Norton,
Nigel de Bruliére and Gustav Von
Seyffertitz also have prominent
roles.

Griffith .is @ll dressed up in
““He’s a Prince!”’
—and how he does go!
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Paramount Press Ads Will Put It Over Right

Meet the Clown Prince!
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Run the 3 one-columns
below as teaser ads
or for prize contests.

| pr——————

They’ll bring cash to
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“HE’'S A PRINCE!” HAS |
GREAT CAST — BIG SCENES|

Raymond Griffith’s First
- Comedy as a Paramount
. Star

AYMOND GRIFFITH, he of the

million dollar personality and
shiny “topper,” has been elevated to
stardom by the folks who turn over
their hard-earned money at the box-
office, and he’s sure to vindicate the
confidence the fans have in him with
his first comedy as a full-fledged
Paramount star—‘'‘He’s a Prince!”
portraying the life of a young Euro-
pean Prince during his working
hours.. What with reviewing parades,
laying corner stones, christening
ships, judging- baby contests and a
hundred and one other equally silly
things, a son of royalty, contrary to
the general belief, is not a gentleman
of leisure. Actually he is a young
man leading a mighty hectic life.
But you can bet your life that Griffith
manages to get a lot of fun out of
it in his new picture, which will be
shown at the...., Theatre on
next.

........

De Luxe
Trailer

N addition to the regu-
lar service trailer on
“He’s a Prince!”, Para-
mount has issued a special
de luxe trailer designed
not only to build business
for the picture but to an-
nounce to the public and
sell them on the fact that
Raymond Griffith is now
a full-fledged star. The
special trailer is over 200
feet long. It contains scenes
from !

» oz RBeian,. the

‘“Peter Pan” fame, is featured in sup-
port of the star. “‘The Little French
Girl” and “The Street of Forgotten
Men” also saw her in prominent
roles, Other big names include Ty-
rone Power, Nigel de Bruliere, Gus-
tav Von Seyffertitz and Kathleen
Kirkham. Carl Stockdale, Michael
‘Dark, Lincoln Plummer, Jacqueline
Gadsen and Jerry Austin complete
the cast.

The coronation scene in ‘““He’s a
Prince!” has yet to be equalled on the
screen. Some idea of the magnitude
of the scene can be gotten from a
part of the call the casting office of
the studio sent out before the se-
quence was ‘“‘shot.”

The order was for 20 palace
. guards; 10 palace officers; one major
domo; 20 palace servants; 12 sol-
diers to the Queen; one Prime Min-
ister; 4 Dukes;, one Archbishop; 15
foreign ambassadors; 8 naval of-
ficers; 8 army officers; 6 peers in
robes; 8 heralds; 60 women in court
dress; 60 men in court dress; 75
women in evening dress and 75 men
in evening dress.

It’s a real howl when Griffith
kicks against being made King and is
carried bodily into the coronation
room. Then he plans a liftle revolu-
tion to overthrow himself, but the
bolsheviks double-cross him and
make him President of the new re-
public—and he’s just as bad off as
before—except he wins the girl.

“He’'s a Prince!” is Griffith’s
story, Griffith’s gags, Griffith’s ideas.
Edward Sutherland, Ray’s own
choice, directed. Keene Thompson
wrote the screen play from the story
by Reginald Morris and Joseph
Mitchell.

Mary Brian Featured

With Ravmond iffith

Mary Brian, the unknown girl who
became famous over-night in her
screen debut as Wendy in ‘‘Peter
Pan,” is featured at the head of the
cast playing in support of Raymond
Griffith in his first Paramount star-

ring comedy, ‘“He’s a Prince!”
which comes to the........ Theatre
R next for a run of.....
days. The title role in “The Little

French Girl” and the feminine lead
in Herbert Brenon’s ‘“The Street of
Forgotten Men"” completes Mary’s
screen experience.

‘““He’'s a Prince!” directed by
Edward Sutherland, formerly with
Chaplin as assistant director, brings
Ray to the screen as a young and
exceedingly likeable Prince of mod-
ern times who is not only bored with
his lot in life—but miserable because
he is required to change his uniform
at fifteen minute intervals day and
night in order to review parades, lay
corner stones for public buildings,
ete.

The Prince declares that he is
going to strike for shorter hours and
more fun. When he does strike, it's

“The Night Club,” and
“Paths to Paradise” —
Griffith’s previous Para-
mount comedy “pictures—
as well as “He’s a Prince!”
Also handsome art titles
and high-powered selling
talk. It is in every way a
de luxe. article. Look it
over.

Raymond Griffith Writes
—and SELLS Stories

Writing short stories as an avoca-
tion is the unusual habit possessed
by Raymond Grifith whom Para-
mount has made a comedy star in
‘““He’s a Prince!”

Griffith’s short stories have a
peculiar distinction that sets them
positively apart from the literary ef-
fects of most people who do net fol-
low that work exclusively and of
some who do. The distinction is
that many of his stories have been
paid for and published.

For nearly two years this remark-
able young man has been engaged in
striving for one of the goals he has
set for himself, the writing of a
worthwhile and successful mnovel.
When it is considered that his work
in “He’'s a Prince!” kept him busy
at the studio for approximately
twelve hours daily it can be seen that
he does not have much time for
literary work.

Mary Brian (‘“The Little French
Girl”) is featured opposite the star.
Tyrone Power, Edgar Norton and
others play in support. The picture,
which comes to'the......on...... ’
was directed. by Edward Sutherland
from Keene Thompson’s adaptation
of the story by Reginald Morris and

Scene from the Paramount comedy which comes to the
on Friday. “He’s a Prince!” Ray Griffith’s first sta

said to be his best yet.

RAYMOND GRIFFITH AND MARY BRIAN IN THE PARAMOUNT PICTUR

Three-column Production Mat 3P

Raymond Griffith Is
Coast “Mystery Man”

OLLYWOOD has a man of mys-
tery.
He is Raymond Griffith, the young
man whom Paramount has launched
as a comedy star in “He’s a Prince!”
at the this week.

Where he goes after he leaves the
studio at night, no one knows.

He is almost never seen dining at
any of the smart places on Holly-
wood boulevard where motion picture
folk are wont to.

He lives at an exclusive men’s club
but seldom can be found there.

He is very seldom seen at a
theatrical opening but he never mis-
ses a good production, screen or
stage, that makes its appearance in
Los Angeles.

He will fight before he will talk
about himself.

He shuns social functions yet it is
admitted in Hollywood that not even
Barrymore wears a tuxedo or formal
evening attire better or more easily.
He has never been reported en-
gaged although he is declared to be
one of the most eligible bachelors
in the country. .

Mary Brian, one of the many who
rose to screen prominence overnight
in “Peter Pan,” is featured opposite
Grifith. Tyrone Power, Nigel de
Bruliere, Edgar Norton and others
have important supporting roles.

......

Joseph Mitchell.

Edward Sutherland, who assisted

from your Exchange.
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Chaplin on “A Woman of Paris’” and
‘““The Gold Rush” and who also made
“Coming Through” and “Wild, Wild
Susan,” directed.

Another Mystery Solved

The mystery of the paper bag
which Raymond Griffith carries to
and from Paramount’s West Coast
studio has at last been solved.

It is his makeup box.

No shiny leather case,
packed with cosmetics, for
stocky litle cyclone of mirth.

He steps briskly, debonairly on to
the set and places the paper bag
carelessly on a chair. On several oc-
casions it has almost been thrown
away. v

The unusual makeup box had been
used by Griffith since the old Key-
stone Comedy days. Whether it is
superstition or not, Griffith does not
say. Even his director, Edward
Sutherland, has not learned the rea-
son.

But the next time you see the
famous comedian striding along with
a paper bag, remember, it is not his
lunch that he is carrying to work.

Griffith comes to the..........
Theatre fora....days’runon......
in his first Paramount starring com-
edy, ‘“He’s a Prince!”. Imagine
Ray in the role of a young European
Prince whose every minute is taken
up, laying corner ston i
parades, christening shm
ing baby contests—always ‘“‘on dress
parade”!

Mary Brian is featured opposite
the star. Tyrone Power, Edgar Nor-
ton, Lincoln Plummer, Gustav Von
Seyffertitz and Jacqueline Gadsen are
prominent in the strong supporting
cast,

Did you see “Paths to Paradise”?
When you see Ray in this one, you'll
agree ‘“He’s a Prince!” “

What Ray Griffith Does
Whenever He Isn’t Busy

neatly
this

. Few men follow a more strange or
varied daily and nightly itinerary
than does Raymond Grifith, whom
Paramount presents to the world as
a comedy star in “He’s a Prince!”

He naturally spends a good share
of his time at the studio for, despite
reports to the contrary, motion pic-
ture actors, just like other people,
have to work for a living.

But during the lapse between pic-
tures and at night he may be found
in the strangest and most unexpected
places. No one, not even his closest
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“He’s a Prince!”

‘N{HEN you see Raymond Griffith

at the Theatre this
week, you’ll readily admit ‘‘He's a
Prince!” in the picture by the title
which heads a high class program.

“He's a Prince!” directed by
Edward Sutherland from Keene
Thompson’s adaptation of the story
by Reginald Morris and Joseph
Mitchell, is a strictly Griffith story,
with Grifith gags and Griffith ideas.

As a young and exceedingly like-
able Prince of modern times, Ray,
whose .life is an endless chain of
corner-stone layings, parade review-
ings, ship christenings, etc., declares
a strike for shorter hours and more
fun. He is informed that his ap-
pointment book is filled for months
to come. He can’t quit, so he de-
cides to run away.

And run away he does, sneaking
out of the castle with a party of
tourists. Mary Brian is in the crowd
and the Prince falls for her right
then and there. She pooh-poohs the
idea that he is a Prince and Ray

RAYMOND GRIFFITH
IN THE PARAMOUNT PICTURE
YHE’S A PRINCE/*

Production Ma_t 1PA
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he sells ’em.
He may be tending a Mexican
festival at the Plaza in Los Angeles.
He may be in|a far corner of the
reference room gt the Los Angeles

ed by the fact that

in |his first picture as a
full-fledged Pargmount comedy star

made “Coming Through’” and “Wild,
Wild Susan,” dirgeted. Keene Thomp-

Raymond Griffith New
Paramdunt Comedy Star

Raymond Griffith specializes in
risking his good| health to provide a
laugh. His lat@st close call occurred
during the malfing of one of the se-
quences of “Mle’s a Prince!” his
first starring pMiture for Paramount.
This sequenc lled for a visit to
the Zoo and &ocial call on various
wild animals. ®Grifith was cordially
dult members of the
when he started to
e cubs, Mrs. Lion

~ semse of humor

lion family
baby one o
proved she F

f an animal trainer
saved Griffith 8r nis next picture.
Mary Briang of ‘“Peter Pan” and
‘“Little Fren Girl” fame, is fea-
Paramount’s newest
| Sutherland directed

Norton, Tyroné Power, Gustav Von
Seyffertitz, Nigel de Bruliere, Kath-
leen Kirkham and others in the cast.

“He's a Prince!” will be the
feature at the/....... .Theatre on
......... Ray’s all dressed up in

this one—and just watch him ‘‘go’"!

New Puramm‘mt\(iomedy
Star’s Colorful Career

Two ambitions that live in the
heart of practically every American
boy have been realized by Raymond
Grifith, whom Paramount presents
as a comedy star in ‘“He’s a Prince!”
which comes to the......on.......

The two ambitions realized by
Grifith were to “join a ecircus” and
to “join the navy.”

Almost born on the stage and ac-
tually raised on it, Griffith became a
performer in the Barn nd Baile

the 3 3

‘So back to the palace goes Ray,
fidgets through the coronation cere-
mony wondering why the girl, who
had promised to be there, doesn’t
show up. Through with the King
game for good, Ray sets about the
business of ducking out from under
his crown and ermine robe by ar-
ranging with an anarchist who has
been agitiating for years to dethrone
him. Free again, Ray starts after
Mary. This time he wins her. Now
that he has the girl of his dreams,
he believes his parade-reviewing, un-
iform-changing days are over, only
to discover at the tag end of the
picture that he has to do all these
things just the same as when he was
King—now that he is President of
the new republic.

Paramount furnished Griffith with
his own special comedy production
unit for this one. More power to
them!

Remember Mary Brian as
Little French Girl” and in
Street of Forgotten Men’”?
more charming than ever here.

Tyrone Power is cast as the King,
Ray’s father; Nigel de Bruliere is
the revolutionist who double-crosses

“The
‘““The
She’s

| Griflith and Gustav Von Se¥yffertitz is

cast as the Prime Minister. Others
include Kathleen Kirkham, Carl
Stockdale, Michael Dark, Lincoln

Plummer, in a comedy role, as the
tourist guide; Jacqueline Gadson and
(Jerry Austin.

At the Rialto

The mere announcement of Ray-
mond Griffith in his first starring

comedy for Paramount, 6 “He's a
Prince!” was enough to pack 'em in
BECENE, o <ic. oo 5.ns yesterday. The pic-

ture, produced by a special comedy
unit under Edward Sutherland, for
-some —time Chaplin’s assfstant di-
rector, -shows Griffith a young
European Prince who is sick and
tired of his ““business”—and how he
revolts when he meets the girl of his
heart and proposes to her between
ship launchings, parade reviewings,
and monument dedications.

Mary Brian is the girl, featured at
the head of a cast which includes
Tyrone Power, Edgar Norton, Nigel
de Bruliere, Gustav Von Seyffertitz
and Jacqueline Gadsen.

For Ray, this being a Prince means
a change of uniform every fifteen
minutes and being whisked all over
the countryside to officiate at cele-
brations, ranging from baby shows

States Navy. During his two years
enlistment he rose to the rank of
boat-swain’s mate and made two
trips around the world.

Griffith plays the part of a high
royal naval officer in one portion of
‘“He's a Prince!” Mary Brian,
who made her first appearance in
motion pictures less than a year ago
as ‘Wendy' in “Peter Pan,” is fea-
tured opposite the new star. The
supporting cast features Nigel de
Bruliere, Edgar Norton, Gustay Von

Kine after the d -of+his father,
; mm'm downfall, only to have

Columbus.
he claims to have discove
James J. Jeffries, Rudyard
how
blades, Rudolph Valentino,
systems for Dbreaking' the

Nutionists double-cross him
- : d as

You've heard the term ‘‘class com-
edy” used before, no doubt, but if it
ever did fit a picture, that picture is
‘“He’s a Prince!”

‘Picture to yourself Griffith all
dressed up and not wanting to go
any place. The only sober moment
you have during the run of ‘“He’s
a Prince!” is when you get to think-
ing that the sons of royalty have a
pretty tough time of it after all.

And the sets! The screen has
never seen bigger.

Ray’s Clever Dog Again

“Buddy’ the famous canine actor,
who has “‘supported” Raymond Grif-
fith in many of his Paramount pic-
tures, again plays a prominent role in
Grifith’s first starring picture for
Paramount, ‘““He’s a Prince!”’ coming
L7 o

“Buddy” according to Edward
Sutherland, director, is a marvel
for taking direction. Incidentally,
“Buddy” has been given a studio
chair with his name on. His real
canine ferocity is only in evidence
when some one -tries—to-sit—in his
chair.

Between scenes ‘““Buddy’” attaches
himself to Mary Brian, the pretty
little Wendy of ‘“Peter Pan’’, fame
for whom he has a great affection.

‘““He’s a Prince!” embodies an en-
tirely different theme from any pic-
ture Griffith has ever appeared in and
is expected to add to his countless
friends and admirers.

In addition to Griffith and Miss
Brian, who is featured, the cast in-
cludes Tyrone Power, Nigel de Brul-
ijere and Edgar Norton.

Keene Thompson adapted the

story, which is by Reginald Morris
and Joseph Mitchell.
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“He’s a Prince!”
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which heads a high class program.
“He's a Prince!” directed by
Edward Sutherland from Keene
Thompson's adaptation of the story
by Reginald Morris and Joseph
Mitchell, is a strictly Griffith story,
with Griffith gags and Griffith ideas.
As a young and exceedingly like-
able Prince of modern times, Ray,
whose .life is an endless chain of
corner-stone layings, parade review-
ings, ship-christenings, etc., declares
a strike for shorter hours and more
fun, He is informed that his ap-
pointment book is filled for months
to come. He can’t quit, so he de-
es to run away.
cldAnd run away he does, sneaking
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‘So back to the palace goes Ray,
fidgets through the coronation cere-
mony wondering why the girl, who
had promised to be there, doesn't
show up. Through with the King
game for good, Ray sets about the
business of ducking out from under
his crown and ermine robe by ar-
ranging with an anarchist who has
been agitiating for years to dethrone
him. Free again, Ray starts after
Mary. Thin,time ile wins her. Now
that he has the girl of his dreams,
he believes his parade-reviewing, un-
iform-changing days are over, only
to discover at the tag end of the
picture that he has to do all these
things just the same as when he was
King—now that he is President of
the new republic.

Paramount furnished Griffith with
his own special comedy production
unit for this one. More power to
them!

head of| Remember Mary Brian as “The
Power, | Little French Girl” and in ‘“The
v Von|Street of Forgotten Men”? She's

more charming than ever here.
Tyrone Power is cast as the King,
| Ray’s father; Nigel de Bruliere is
the revolutionist who double-crosses
Griffith and Gustav Von Se¥ffertitz is

cast as the Prime Minister. Others
include Kathleen Kirkham, Carl
Stockdale, Michael Dark, Lincoln

Plummer, in a comedy role, as the
tourist guide; Jacqueline Gadson and
Jerry Austin,

At the Rialto

The mere announcement of Ray-
mond Griffith in his first starring
comedy for Paramount, K “He's a
Prince!” was enough to pack ’em in
at the yesterday. The pic-
ture, produced by a special comedy
unit under Edward Sutherland, for

rector, -shows Grifith a young
European Prince who is sick and
tired of his ‘“business”—and how he
revolts when he meets the girl of his
heart and proposes to her between
ship launchings, parade reviewings,
and monument dedications.

Mary Brian is the girl, featured at
the head of a cast which includes
Tyrone Power, Edgar Norton, Nigel
de Bruliere, Gustav Von Seyffertitz
and Jacqueline Gadsen.

For Ray, this being a Prince means
a change of uniform every fifteen
minutes and being whisked all over
the countryside to officiate at cele-
brations, ranging from baby shows

States Navy. During his two years
enlistment he rose to the rank of
boat-swain’s mate and made two
trips around the world.

Griffith plays the part of a high
royal naval officer in one portion of
‘“He's a Prince!” Mary Brian,
who made her first appearance in
motion pictures less than a year ago
a8 ‘Wendy’ in ‘“‘Peter Pan,” is fea-
tured opposite the new star. The
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to opening Zoological Gardens. He
tires of it all and, when he is crowned
Kineg affer the d ~of: his father,
’ ‘own downfall,”only to have

ParamountComedy

HAVE YOU DISCOVERED

GRIFFITH?

RAYMOND

Star at Rialto
Next Week

(Special Story)

E know a seedy old man who is
the greatest discoverer since

Columbus. Among the things which
he claims to have discovered are
James J. Jeffries, Rudyard Kipling,
how to re-sharpen safety razor
blades, Rudolph Valentino, and five
systems for breaking the bank at
Monte Carlo. But, though we saw
him as recently as yesterday, when
he came in to elucidate the fifth sys-
tem and, to borrow fifty cents for
lunch, he had not as yet announced
his discovery of Raymond Griffith.
And this is a great pity, for already
three thousand and eighty feur
people are- ahead of him and the
number is growing every hour.

Though nobody is interested in

lutionists double-cross hhnu

- = o wWorse ux toan
béru:. except that he’s won the girl.
You’ve heard the term ‘‘class com-
edy” used before, no doubt, but if it
ever did fit a picture, that picture is
‘“He’s a Prince!”

"Picture to yourself Griffith all
dressed up and not wanting to go
any place. The only sober moment
you have during the run of ‘““He’s
a Prince!” is when you get to think-
ing that the sons of royalty have a
pretty tough time of it after all.

And the sets! The screen has
never seen bigger.

Ray’s Clever Dog Again

“Buddy” the famous canine actor,
who has ‘“‘supported” Raymond Grif-
fith in many of his Paramount pic-
tures, again plays a prominent role in
Griffith’s first starring picture for
Paramount, ‘“He’s a Prince!” coming
t0 the: o oes-vies on

“Buddy” according to Edward
Sutherland, director, is a marvel
for taking direction. Incidentally,

“Buddy” has been given a studio
Lchalr with his name on. His real
canine ferocity is only in evidence

chair.

Between scenes ‘“‘Buddy’ attaches
himself to Mary Brian, the pretty
little Wendy of ‘“‘Peter Pan’, fame
for whom he has a great affection.

‘““He’s a Prince!” embodies an en-
tirely different theme from any pic-
ture Griffith has ever appeared in and
is expected to add to his countless
friends and admirers.

In addition to Griffith and Miss
Brian, who is featured, the cast in-
cludes Tyrone Power, Nigel de Brul-
jere and Edgar Norton.

Keene Thompson adapted
story, which is by Reginald Morris
and Joseph Mitchell

when some one tries to sit in his

the

statistice except statisticians, who,
T R R s . ot B b AR

TPV W A AA vy e~ e~ WD gremmn e
their interest, we will risk boring you
by mentioning the four hundred and
six newspapers which, up to the
second of leaping to press, have
hailed Raymond Griffith as the great-
est comedy discovery of the year.
Of these, over two hundred say that
he is the g.c.d.o.t.y. because he pos-
sesses the same buoyant dexterity ac
does Mons. Charles Chaplin. One
hundred and fifty others declared his
methods exactly resemble those of
Prof. Harold Lloyd. The rest pre-
sented proof that the Griffith talent
is of the Keaton genre, with scatter-
ing votes for Douglas Fairbanks,
Harry Myers, and Raymond Hatton.

They all unite, however, in yelling
at the top of their inky lungs that
Raymond is funny.

After the Fans' Approval Only

And, strangely enough, the public
is the only body of experts that Ray-
mond Griffith cares to have discover
him. When Raymond heard that
Paramount was planning to place
their high-powered engines of public-
ity under him and boost him to the
four corners of the globe as the fun-
niest guy that ever hurled a pie, he
yelled out with terror,
Don’t tell people I'm funny. That's
the surest way in the world to kill
my chances. I've seen a dozen
comedians killed that way. If you
throw it into the public’s face that
I'm- a perfect scream, they’ll go
into the theatres with faces set like
Portland cement and growl, ‘Now,
darn you, make us laugh.” Just let
me ease in gradually. Give me good

parts—sure, but, don’t keep yelling
that I'm funny. Let me prove it to
them. If I'm any good, they’ll know

it quickly- enough.”

Raymond, who has been a trouper
since he was fifteen months old,
knows a thing or two, you see. His
knowledge has been acquired through
kicking around, and being kicked

around., He has played about every

place extant where two or more
gather to see somebody act, and he
has trekked from studio to studio Im — — —
Hollywood for many dark moons. cormd
That is why now, when people slap
him upon his back and say, ‘“Why,
I knew you were a humdinger back
when you were on the Sennett lot;
I always said you'd be a star,” he
smiles and wonders why they were
so careful in guarding their seciet
through ali these lean years.

Ray's Meteoric Carecr
‘Raymond Griffith’s career cheers
us ordinary goofers considerably.
For in a cinema world built of lucky"
chances and meteoric over-night suc-
cesses, here is a little fellow who has
actually striven up from the bottom

“No—no!

by hard work and persistency. His

antecedents, starting with his parents

and going way back to the great-
grandfather, were actors. He was
carried on the stage by his mother
when he was fifteen, months old. He
played “Little Lord Fauntleroy,”
(Lord help him!), and he played a
little girl in ‘ Ten Nights in a Bar-
room’” when his smaill chin would
not reach up as high as the beer
mugs. At twelve he was Going a turr

| with_Barnum and Bailey’s Circu

unti NS rolKs” found It out aad
jerked him out by the nape of his
small, thin neck. After this, they
thought it wise that Raymond should
get some of his education out of
books. He graduated from Montclair
High School, in Jersey, and was for
a time at St. Ansolm’s Colley‘e, in
New Hampshire,

It was a bit Raymond did in ‘“The
Dawn of a Tomorrow” that woke
Paramount up to his - possibilities.
Before this he had been trouping in
‘““Red Lights” and other features, us-
ually appearing in crook or similar
parts. He was a crook in “The Dawn
of a Tomorrow,” but his supple, al-
most unconsciously comic antics got
big laughs. In “Changing Hus-
bands,” he was given the opportunity
to change a marriage comedy into a-
clowning farce and seized it with a
whoop. He was nearly the whole
picture there, and he was the whole
picture in ‘40 Winks,” for the di-
rectors let Raymond romp along with
the story as he pleased. And how
he made it sizzle and skyrocket with
laughs!

A Little Man Who Gets Big Laughs

Raymond is a little man with a
weak voice.
his voice was his reason for leaving
the stage. He does not depend upon
eccentric clothes for his comedy ef-
fects. He can wear de luxe rainment
like a Lewis Stone, and he is good
looking enough to hand the flappers
thrills as well as laughs.

Watch for him in his highly
polished silk hat, his razor-creased
trousers, his debonair smile, and his
white carnation. He will be much
more pleased if you, a member of the
movie-going publie, discover that he
is the g.c.d.o.t.y. than he will be
pleased at us for writing this story.
For he really doesn’t want it to be
published that he is a comedian; he
wants it to be seen.

Theatre on .next in
his first starring picture for Para-
mount, ‘“He’s a Prince!” directed by
Edward Sutherland who was for
years connected with Charlie Chaplin
as assistant director.

Mary Brian is featured in support
of the star in the story which shows
Ray in the role of a young European
Prince, every minute of whose time is
taken up with laying corner stones,
reviewing parades, christening battle-
ships, judging baby contests and so
on. He's sick of it all. What hap-
pens when he tries to play hookey
from the palace makes “He's a
Prince!” the outstanding comedy hit
of the season.

Smile at This One!

Raymond Griffith, who comes to
RO s v v Theatre in his first Para-
mount starring comedy, “He's a
Prince!” on ., recently pur-
chased a new limousine, his first car.
Prior to this Grifith has been an in-
veterate taxi rider.

with him. One night, after maki
scenes for his new picture, Ray ho

ntg 3 o OU de .

The.almost total loss of 9§

Grifith-eomes to the screem at tHe

Taxi riding is still an obsession




—.choice, directed.

- “HE’S A PRINCE!” HAS |

GREAT CAST — BIG SCENES|

Raymond Griffith’s First
Comedy as a Paramount
. Star

AYMOND GRIFFITH, he of the

million dollar personality and
shiny “topper,’”’ has been elevated to
stardom by the folks who turn over
their hard-earned money at the box-
office; and he’s sure to vindicate the
confidence the fans have in him with
his first comedy as a full-fledged
Paramount star—‘‘He's a Prince!”
portraying the life of a young Euro-
pean Prince, during his working
hours.- What with reviewing parades,
laying corner stones, christening
ghips, judging  baby contests and a
hundred and one other equally silly
things, a son of royalty, contrary to
the general belief, is not a gentleman
of leisure. Actually he is a young
man leading a mighty hectic life.
But you can bet your life that Griffith
manages to get a lot of fun out of
it in his new picture, which will be
shown at the....,.....Theatre on

I

De Luxe
Trailer

N addition to the regu-
lar service trailer on
“He’s a Prince!”, Para-
mount has issued a special
de luxe trailer designed
not only to build business
for the picture but to an-
nounce to the public and
sell them on the fact that
Raymond Griffith is now
a full-fledged star. The
special trailer is over 200
feet long. It contains scenes
" from “Changing Hus-
” 33 Winks ”

“Peter Pan” fame, is featured in sup-
port of the star. ““The Little French
Girl” and “The Street of Forgotten
Men” also saw her in prominent
roles.  Other big names include Ty-
rone Power, Nigel de Bruliere, Gus-
tay Von Seyffertitz and Xathleen
Kirkham. Carl Stockdale, Michael
Dark, Lincoln Plummer, Jacqueline
Gadsen and Jerry Austin complete
the cast.

The coronation scene in ‘“He’s a
Prince!” has yet to be equalled on the
screen. Some idea of the magnitude
of the scene can be gotten from a
part of the call the casting office of
the studio sent out before the se-
quence was ‘‘shot.”

The order was for 20 palace
guards; 10 palace officers; one major
domo; 20 palace servants; 12 sol-
diers to the Queen; one Prime Min-
ister; 4 Dukes; one Archbishop; 15
foreign ambassadors; 8 naval of-
ficers; 8 army officers; 6 peers in
robes; 8 heralds; 60 women in court
dress; 60 men in court dress; 75
women in evening dress and 75 men
in evening dress.

It’s a real howl when Griffith
kicks against being made King and is
carried bodily into the coronation
room. Then he plans a little revolu-
tion to overthrow himself, but the
bolsheviks double-cross him and
make him President of the new re-

~ public—and he’s just as bad off as

before—except he wins the girl.

“He’s a Prince!” is Griffith’e
story, Griffith’s gags, Griffith’s ideas.
Edward Sutherland, Ray’s own

Keene Thompson
wrote the screen play from the story
by Reginald Morris and Joseph
Mitchell.

Mary Brian Featured
With Raymonu

Sriffith

Mary Brian, the unknown girl who
became famous over-night in her
screen debut as Wendy in ‘‘Peter
Pan,” is featured at the head of the
cast playing in support of Raymond
Griffith in his first Paramount star-

ring comedy, “He’s a Prince!”
which comes to the........ Theatre
1) . next for a run of.....
days. The title role in “The Little

French Girl” and the feminine lead
in Herbert Brenon’s ‘“The Street of
Forgotten Men” completes Mary's
screen experience.

“He’s a Prince!” directed by
Edward Sutherland, formerly with
Chaplin as assistant director, brings
Ray to the screen as a young and
exceedingly likeable Prince of mod-
ern times who is not only bored with
his lot in life—but miserable because
he is required to change his uniform
at fifteen minute intervals day and
night in order to review parades, lay
corner stones for public buildings,

 ete.

The Prince declares that he is
going to strike for shorter hours and
more fun. When he does strike, it’s
picture audiences that come in for
the FUN!

Tyrone Power, Edgar Norton,
Jacqueline Gadsen, Nigel de Bruliere
and Guetav Von Seyffertitz have the

Griffith’s previous Para-
mount comedy “pictures—
as well as “He’s a Prince!”
Also handsome art titles
and high-powered selling
talk. It is in every way a
de luxe article. Look it
over.

Raymond Griffith Writes
—and SELLS Stories

Writing short stories as an avoca-
tion is the unusual habit possessed
by Raymond Grifith whom Para-
mount has made a comedy star in
“He’s a Prince!”

Griffith’s short stories have a
peculiar distinction that sets them
positively apart from the literary ef-
fects of most people who do not fol-
low that work exclusively and of
some who do. The distinction is
that many of his stories have been
paid for and published.

For nearly two years this remark-
able young man has been engaged in
striving for one of the goals he has
set for himself, the writing of a
worthwhile and successful mnovel.
When it is considered that his work
in “He’s a Prince!”” kept him busy
at the studio for approximately
twelve-hours daily it can-be-seen that
he does not have much time for
literary work.

Mary Brian (‘“The Little French
Girl”) is featured opposite the star.
Tyrone Power, Edgar Norton and
others play in support. The picture,
which comes to'the...... T A Y
was directed by Edward Sutherland
from Keene Thompson’s adaptation
of the story by Reginald Morris and
Joseph Mitchell.

ses a good production,
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Scene from the Paramount ;:omedy which comes to the
on Friday. “He’s a Prince!” Ray Griffith’s first sta

said to be his best yet.

RAYMOND GRIFFITH AND MARY BRIAN IN THE PARAMOUNT PICTUR
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Raymond Griffith Is
Coast “Mystery Man”

OLLYWOOD has a man of mys-
tery.

He is Raymond Griffith, the young

man whom Paramount has launched

as a comedy star in “He’s a Prince!”

at the. .« this week.

Whiere he goes after he leaves the
studio at night, no one knows.

He is almost never seen dining at
any of the smart places on Holly-
wood boulevard where motion picture
folk are wont to. -

He lives at an exclusive men’s club
but seldom can be found there.

He is very seldom seen at a
theatrical opening but he never mis-
screen or
stage, that makes its appearance in
Los Angeles.

He will fight before he will talk
about himself.

He shuns social functions yet it is
admitted in Hollywood that not even
Barrymore wears a tuxedo or formal

| evening attire-better or-more-easily.

He has never been reported en-
gaged although he is declared to be
one of the most eligible bachelors

in the country.

Mary Brian, one of the many who
rose to screen prominence overnight
in “Peter Pan,” is featured opposite
Nigel de
Bruliere, Edgar Norton and others

Grifith. Tyrone Power,

have important supporting roles.

Edward Sutherland, who assisted

from your Exchange.
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leading supporting roles.

Chaplin on “A Woman of Paris’’ and
“The Gold Rush” and who also made
“Coming Through’” and “Wild, Wild
Susan,” directed.

Another Mystery Solved

The mystery of the paper bag
which Raymond Griffith carries to
and from Paramount’s West Coast
studio has at last been solved.

It is his makeup box.

No shiny leather case, neatly
packed with cosmetics, for this
stocky litle cyclone of mirth.

He steps briskly, debonairly on to
the set and places the paper bag
carelessly on a chair. On several oc-
casions it has almost been thrown
away.

The unusual makeup box had been
used by Griffith since the old Key-
stone Comedy days. Whether it is
superstition or not, Griffith does not
say. Even his director, Edward
Sutherland, has not learned the rea-
son, -

But the next time you see the
famous comedian striding along with
a paper bag, remember, it is not his
lunch that he is carrying to work.

Grifith comes to the..........
Theatre fora....days’runon......
in his first Paramount starring com-
edy, ‘“He’s a Prince!”. Imagine
Ray in the role of a young European
Prince whose every minute is taken
up, laying corner stone i
parades, christening ships an& gung
ing baby contests—always ‘“‘on dress
parade”!

Mary Brian is featured opposite
the star. Tyrone Power, Edgar Nor-
ton, Lincoln Plummer, Gustav Von
Seyffertitz and Jacqueline Gadsen are
prominent in the strong supporting
cast.

Did you see “Paths to Paradise’?
When you see Ray in this one, you'll
agree ‘“He’s a Prince!”

What Ray Griffith Does
Whenever He Isn’t Busy

. Few men follow a more strange or
varied daily and nightly itinerary
than does Raymond Grifith, whom
Paramount presents to the world as
a comedy star in ‘“He’s a Prince!”

He naturally spends a good share
of his time at the studio for, despite
reports to the contrary, motion pic-
ture actors, just like other people,
have to work for a living.

But during the lapse between pic-
tures and at night he may be found
in the strangest and most unexpected
places. No one, not even his closest
friends, ever can hazard more than
a wild guess as to his possible where-
abouts.

He may be trout fishing on the
upper Sespe.

He may be at a LaJolla cottage,
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HEN you see Raymond Gril!;lt‘h Paramount( k)
TR 3 T e Py e s Theatre this =
week, you'll readily admit “He's a Star at Rldl
Prince!” in the picture by the title k
hich heads a high class program.
% “He's a Prince!” directed by lvext ”'ee
o Edward Sutherland tr(tnnh K(:ene
& Thompson’s adaptation of the story ———
by Reginald Morris and Joseph (Speczal Story)
Mitchell, is a strictly Griffith story,

with Grifith gags and Griffith ideas.

As a young and exceedingly like-
able Prince of modern times, Ray,
whose .life is an endless chain of
corner-stone layings, parade review-
ings, ship christenings, etc., declares
a strike for shorter hours and more
fun. MHe. is informed that his ap-
pointment book is filled for months
to come. He can’t quit, so he de-
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this art is indicajted by the fact that
he sells ’em.

He may be ajttending a Mexican
festival at the Pllaza in Los Angeles.

He may be in| a far corner of the
reference room |at the Los Angeles
library.

He may even, be at home, or
rather, the club Yxhich he calls home.

Griffith comes {to the. .....Theatre
..in |his first picture as a
full-fledged Para mount comedy star
with his own sp€cial comedy produc-
tion unit, gag| men n’everything.
Mary Brian is feqitured at the head of
the cast. Otheri; are Tyrone Power,
Nigel de Bruliere and Gustav Von
Seyffertitz. Edw ard Sutherland, who
made “Coming T hrough’” and “Wild,
Wild Susan,” dir(jcted. Keene Thomp-
son wrote the s creen play.

Raymond Gril fith New
Paramo unt Comedy Star

Raymond Griifith specializes in
risking his good| health to provide a
laugh. His latefst close call occurred
during the makiing of one of the se-
quences of “Hje’s a Prince!” his
first starring pigture for Paramount.
This sequence lled for a visit to
the Zoo and a§ocial call on various
wild animals. riffith was cordially
received by thé fdult members of the
lion family b#t| when he started to
baby one of™#he cubs, Mrs. Lion
proved she Fr ~ gemse of humor

ly intervention
saved Griffith fofr his next picture.
Mary Brian, Jof ‘“Peter Pan” and
“Little French | Girl” fame, is fea-
tured opposite | Paramount’s newest
star. Edward | Sutherland directed
the picture wlhich includes Edgar
Norton, Tyrone| Power, Gustav Von
Seyffertitz, Nigel de Bruliere, Kath-
leen Kirkham d others in the cast.
‘“He’'s a Prjince!” will be the
feature at thej}........ Theatre on
cesvasss. Rap’s all dressed up in
this one—and just watch him “go’!

New Paramowgint. Comedy
Star(s Colorful Career

g8 that live im the
heart of practigally every American
boy have been realized by Raymond
Griffith,  whom | Paramount presents
as a comedy star in “He’s a Prince!”
which comes to{the......on.......

The two ambitions realized by
Griffith were to “join a circus” and
to “join the navy.” )

Almost born on the stage and ac-
tually raised on it, Griffith became a
performer in the Barnum and Bailey
Circus when he was twelve years old
and lived under the ‘“big top” for
five months.

Then followed school and more
stage work and as soon as he was

rt story. His succebs at

old.enough he ¢nlisted in the United

cides to run away.

out of the castle with a party of
tourists.
and the
then and there.
idea that

; . | chases her, all over the country. with
- |t mARaE oty
by his father’s Prime«

And run away he does, sneaking

ary Brian is in the crowd

SHE'S A PRINCE/*
Production Maf 1PA

M i
he Prince falls for her right
She. pooh-poohs the
he 'is a Prince and Ray

he death of

‘So back to the palace goes Ray,
fidgets through the coronation cere-
mony wondering why the girl, who
had promised to be there, doesn’t
show up. Through with the King
game for good, Ray sets about the
business of ducking out from under
his crown and ermine robe by ar-
ranging with an anarchist who has
been agitiating for years to dethrone
him. Free again, Ray starts after
Mary. This time he wins her. Now
that he has the girl of his dreams,
he believes his parade-reviewing, un-
iform-changing days are over, only
to discover at the tag end of the
picturé that he has to do all these
things just the same as when he was
King—now that he is President of
the new republic.

Paramount furnished Griffith with
his own special comedy production
unit for this one. More power to
them!

Remember Mary Brian as
Little French Girl” and in
Street of Forgotten Men"”?
more charming than ever here.

Tyrone Power is cast as the King,
Ray’s father; Nigel de Bruliere is
the revolutionist who double-crosses
Griffith and Gustav Von Se¥yffertitz is

“The
‘““The
She’s

cast as the Prime Minister. Others
include Kathleen Kirkham, Carl
Stockdale, Michael Dark, Lincoln

Plummer, in a comedy role, as the
tourist guide; Jacqueline Gadson and
(Jerry Austin,

At the Rialto

The mere announcement of Ray-
mond Griffith in his first starring
comedy for Paramount, 6 “He’s a
Prince!” was enough to pack ’em in
at the yesterday. The pic-
ture, produced by a special comedy
unit under Edward Sutherland, for

e« | some time Chaplin’s assistant di-

rector, -shows Grifith a young
European Prince who is sick and
tired of his ‘“business”—and how he
revolts when he meets the girl of his
heart and proposes to her between
ship launchings, parade reviewings,
and monument dedications.

Mary Brian is the girl, featured at
the head of a cast which includes
Tyrone Power, Edgar Norton, Nigel
de Bruliere, Gustav Von Seyffertitz
and Jacqueline Gadsen.

For Ray, this being a Prince means
a change of uniform every fifteen
minutes and being whisked all over
the countryside to officiate at cele-
brations, ranging from baby shows

States Navy. During his two years
enlistment he rose to the rank of
boat-swain’s mate and made two
trips around the world.

Griffith plays the part of a high
royal naval officer in one portion of
‘“He's a Prince!” Mary Brian,
who made her first appearance in
motion pictures less than a year ago
as ‘Wendy’ in “Peter Pan,” is fea-
tured opposite the new star, The
supporting cast features Nigel de
Bruliere, Edgar Norton, Gustav Von
Seyffertitz, Michael Dark and Carl
Stockdale. y

Edward Sutherland directed the

production. Keene Thompson wrote
the screen .play from the story by
Reginald Morris and Joseph Mitchell.

to opening Zoological Gardens.
tires of it all and, when he is crowned
Kine. affer the. death of; his father,

He

own downfall, only to have
vlutionists double-cross him
F as

béruvs. »except e’s won the girl.

You've heard the term ‘“‘class com-
edy” used before,’no doubt, but if it
ever did fit a picture, that picture is
‘“He’s a Prince!”

Picture to yourself Griffith all
dressed up and not wanting to go
any place. The only sober moment
you have during the run of “He’s
a Prince!” is when you get to think-
ing that the sons of royalty have a
pretty tough time of it after all.

And‘ the sets! The screen has
never seen bigger.

Ray’s Clever Dog Again

“Buddy”’ the famous canine actor,
who has ‘“‘supported’” Raymond Grif-
fith in many of his Paramount pic-
tures, again plays a prominent role in
Griffith’s first starring picture for
Paramount, ‘“He’s a Prince!” coming
OITRe. L v s

“Buddy” according
Sutherland, director,
for taking direction. Incidentally,
“Buddy” has been given a studio
chair with his name on. His real
canine ferocity is only in evidence
when some one tries to sit in his
chair.

Between scenes ‘“Buddy’’ attaches
himself to Mary Brian, the pretty
little Wendy of “Peter Pan’’, fame
for whom he has a great affection.

‘““He’s a Prince!” embodies an en-
tirely different theme from any pic-
ture Griffith has-ever appeared in and
is expected to add to his countless
friends and admirers.

In addition to Griffith and Miss
Brian, who is featured, the cast in-
cludes Tyrone Power, Nigel de Brul-
fere and Edgar Norton.

Keene Thompson adapted the

story, which is by Reginald Morris
and Joseph Mitchell.
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“He’s a Prince!”

HEN you see Raymond Griffith

at the... Theatre this
week, you'll readily admit “He's a
Prince!” in the picture by the title
which heads a high class program.

“He's a Prince!’ directed by
Edward Sutherland from Keene
Thompson's adaptation of the story
by Reginald Morris and Joseph
Mitchell, is a strictly Griffith story,
with Grifith gags and Griffith ideas.

As a young and exceedingly like-
able Prince of modern times, Ray,
whose .life is an -endless chain of
corner-stone layings, parade review-
ings, ship christenings, etc., declares
a strike for shorter hours and more
fun. He is informed that his ap-
pointment book is filled for months
to“come. He can’t quit, so he de-
cides to run away.

And run away he does, sneaking
out of the castle with a party of
tourists. ‘Mary Brian 'is in the crewd
and the Prince falls for her right
then and there. She pooh-poohs the

that he is Prince and Ray

~ So back to the palace goes Ray,
fidgets through the coronation cere-
mony wondering why the girl, who
had promised to be there, doesn't
show up. Through with the King
game for good, Ray sets about the
business of ducking out from under
his crown and ermine robe by ar-
ranging with an anarchist who has
been agitiating for years to dethrone
him. Free again, Ray starts after
Mary. This time he wins her. Now
that he has’the girl of his dreams,
he believes his parade-reviewing, un-

RAYMOND GRIFFITH
IN THE PARAMOUNT PICTURE
SHE‘S A PRINCE/*

Production Ma_t 1PA

to opening Zoologléai d&dehs. He
tires of it all and, when he is crowned

King r. the. d ~ofphis father,
‘own down only to have
»luuonhtg uble-cross him

bétu. - except that he's won the girl.

‘You've heard the term ‘‘class com-
edy’’ used before, no doubt, but if if]
ever did fit a picture, that picture is
‘“He’s a Prince!”

‘Picture to yourself Griffith all
dressed up and not wanting to go
any place. The only sober moment
you have during the run -of ‘“He’s
a Prince!” is when you get to think-
ing that the sons of royalty have a
pretty tough time of it after all.

And the sets! The screen has
never seen bigger.

iform-changing days are over, only
to discover at the tag end of the
picture that he has to do all these
things just the same as when he was
King—now that he is President of
the new republic.

Paramount furnished Griffith with
his own special comedy production
unit for this one. More power to
them!

Remember Mary Brian as
Little French Girl” and in
Street of Forgotten Men”?
more charming than ever here.

Tyrone Power is cast as the King,
Ray’s father; Nigel de Bruliere is
the revolutionist who double-crosses
Griffith and Gustav Von Se¥ffertitz is

“The
‘“The
She’s

cast as the Prime Minister. Others
include Kathleen Kirkham, Carl
Stockdale, Michael Dark, Lincoln

Plummer, in a comedy role, as the
tourist guide; Jacqueline Gadson and
Jerry Austin.

At the Rialto

The mere announcement of Ray-
mond Griffith in his first starring
comedy for Paramount, 6 ‘“He’'s a
Prince!” was enough to pack ’em in
at the yesterday. The pic-
ture, produced by a special comedy
unit under Edward Sutherland, for
| some—time “Chaplin’s assistant di-
rector, -shows Griffith a young
European Prince who is sick and
tired of his “business”—and how he
revolts when he meets the girl of his
heart and proposes to her between
ship launchings, parade reviewings,
and monument dedications.

Mary Brian is the girl, featured at
the head of a cast which includes
Tyrone Power, Edgar Norton, Nigel
de Bruliere, Gustav Von Seyffertitz
and Jacqueline Gadsen.

For Ray, this being a Prince means
a change of uniform every fifteen
minutes and being whisked all over
the countryside to officiate at cele-

States Navy. During his two years
enlistment he rose to the rank of
boat-swain’'s mate and made two
trips around the world.

Griffith plays the part of a high
royal naval officer in one portion of
‘“He's a Prince!” Mary Brian,
who made her first appearance in
motion pictures less than a year ago
as ‘Wendy’ in “Peter Pan,” is fea-
tured opposite the new star. The
supporting cast features Nigel de
Bruliere, Edgar Norton, Gustav Von
Seyffertitz, Michael Dark and Carl
Stockdale.

Edward Sutherland dlrected the
produetion. Keene Thompson wrote
the screen . play from the story by

brations, ranging from baby shows,

Ray’s Clever Dog Again

“Buddy” the famous canine actor,
who has ‘“‘supported” Raymond Grif-
fith in many of his Paramount pic-
tures, again plays a prominent role in
Griffith’'s first starring picture for

Paramount, “He’s a Prince!” coming
I8 ¢ 1 P Ol ch e 5o
‘““Buddy” according to Edward

Sutherland, director,
for taking direction.
“Buddy” has been given a studio
chair with his name on. His real
canine ferocity is only in evidence
when some one tries to sit in his
chair.

Between scenes ‘“Buddy’ attaches
himself to Mary Brian, the pretty
little Wendy of ‘‘Peter Pan’”, fame
for whom he has a great affection.

‘“He’s a Prince!” embodies an en-
tirely different theme from any pic-
ture Griffith has ever appeared in and
is expected to add to his countless
friends and admirers.

In addition to Griffith and Miss
Brian, who is featured, the cast in-
cludes Tyrone Power, Nigel de Brul-
jere and Edgar Norton.

Keene Thompson adapted the

story, which is by Reginald Morris
and Joseph Mitchell.

is a marvel

Incidentally, |

HAVE YOU DISCOVERED

RAYMOND

ParamountComedy
Star at Rialto
Next Week

(Special Story)

E know a seedy old man who is
the greatest discoverer since

Columbus. Among the things which
he claims to have discovered are
James J. Jeffries, Rudyard Kipling,
how to re-sharpen safety razor
blades, Rudolph Valentino, and -five
gsystems for breaking the bank at
Monte Carlo, But, though we saw
him as recently as yesterday, when
he came in to elucidate the fifth sys-
tem and, to borrow fifty cents for
lunch, he had not as yet announced

his discovery of Raymond Griffith.

And this is a great pity, for already
three thousand and eighty four
people are- ahead of him and the
number is growing every hour.
Though nobody is interested in
statistica except statisticians, who,

their interest, we will risk boring you

hailed Raymond Griffith as the great-
est comedy discovery of the year.
Of these, over two hundred say that
he is the g.c.d.o.t.y. because he pos-
sesses the same buoyant dexterity ac
does Mons. Charles Chaplin.  One
hundred and fifty others declared his
methods exactly resemble those of
Prof. Harold Lloyd. The rest pre-
sented proof that the Griffith talent
is of the Keaton genre, with scatter-
ing votes for Douglas Fairbanks,
Harry Myers, and Raymond Hatton.

They all unite, however, in yelling
at the top of their inky lungs that
Raymond is funny.

After the Fans' Approval Only

And, strangely enough, the public
is the only body of experts that Ray-
mond Griffith cares to have discover
him. When Raymond heard that
Paramount was planning to place
their high-powered engines of publie-
ity under him and boost him to the
four corners of the globe as the fun-
niest guy that ever hurled a pie, he
yelled out with terror, ‘“No—no!
Don’t tell people I'm funny. That's

" the surest way in the world to kill

my chances. I've seen a dozen
comedians killed that way. If you
throw it into the public’'s face that
I'm a perfect scream, they'll go
into the theatres with faces set like
Portland cement and growl, ‘Now,
darn you, make us laugh.” Just let
me ease in gradually. Give me good
but, don’t keep yelling
that I'm funny. Let me prove it to
them. If I’'m any good, they’ll know
it quickly- enough.”

Raymond, who has been a trouper
since he was fifteen months old,
knows a thing or two, you see. His
knowledge has been acquired through
kicking around, and being kicked

RAYMOND GRIFFITH AND MARY BRIAN
PARAMOUNT PICTURE

Reginald Morris and Joseph Mitchell.

IN. THE
“HE’S A PRINCE!*

Two-column Production Mat 2P

GRIFFITH?

| small,

around He has played about every
place extant where two or more
gather to see somebody act, and he
has trekked from studio to ltudio in
Hollywood for many dark moons.
That is why now, when people slap
him upon his back and say, ‘“Why,
I knew you were a humdinger back
when you were on the Sennett lot;
I always said you'd be a star,” he
smiles and wonders why they were
so careful in guarding their seciet
through ali these lean years,
Ray's Meteoric Carecr

Raymond Griffith’s career cheers
us ordinary goofers considerably.
For in a cinema world built of lucky:
chances and meteoric over-night suc-
cesses, here is a little fellow who has
actually striven up from the bottom
by hard work and persistency. His
antecedents, starting with his parents
and going way back to the great-
grandfather, were actors. He was
carried on the stage by his mother
when he was fifteen months old. He.
played “Little Lord Fauntleroy,”’
(Lord help him!), and he played a
little girl in ‘Ten Nights in a Bar-
room’” when his smail chin would
not reach up as high as the beer
mugs. At twelvie he was Going a turr

ad
jerked" him out by the nape of his
thin neck. After this, they
thought it wise that Raymond should
get some of his education out of
books. He graduated from Montclair
High School, in Jersey, and was for
a time at St Ansolm’s College, in
New Hampshire,

It was a bit Raymond did in “The
Dawn of a Tomorrow” that woke
Paramount up to his - possibilities.
Before this ‘he had been trouping in
‘““Red Lights” and other features, us-
ually appearing in crook or similar
parts. He was a crook in “The Dawn
of a Tomorrow,” but his supple, al-
most unconsciously comic antics got
big laughs. In “Changing Hus-
bands,” he was given the opportunity
to change a marriage comedy into a-
clowning farce and seized it with a
whoop. He was nearly the whole
picture there, and he was the whole
picture in ‘““40 Winks,” for the di-
rectors let Raymond romp along with
the story as he pleased. And how
he made it sizzle and skyrocket with
laughs!

A Little Man Who Gets Big Laughs

Raymond is a little man with a
weak voice. The almost total loss of
his voice was his reason for leaving
the stage. He does not depend upon
eccentric clothes for his comedy ef-
fects. He can wear de luxe rainment
like a Lewis Stone, and he is good
looking enough to hand the flappers
thrills as well as laughs.

Watech for him in his highly
polished silk hat, his razor-creased
trousers, his debonalr smile, and his
white carnation. He Wwill be muech-
more pleased if you, a member of the
movie-going publie, discover that he
is the g.c.d.o.t.y. than he will be
pleased at us for writing this story.
For he really doesn’t want it to be
published that he is a comedian; he
wants it to be seen.

Grifith-eeomes to the s
Theatre on........
his first starring picture for Para-
mount, “He’s a Prince!” directed by
Edward Sutherland who was for
years connected with Charlie Chaplin
as assistant director.

Mary Brian is featured in support
of the star in the story which shows
Ray in the role of a young European
Prince, every minute of whose time is
taken up with laying corner stones,
reviewing parades, christening battle-
ships, judging baby contests and so
on. He's sick of it all. What hap-
pens when he tries to play hookey
from the palace makes “He's a
Prince!” the outstanding comedy hit
of the season.

Smile at This One!

Raymond Grifith, who comes to

RO siivns Theatre in his first Para-
mount starring comedy, “He's a
Prngei™ oy v s onit , recently pur-

chased a new limousine, his first car.
Prior to this Griffith has been an in-
veterate taxi rider.

Taxi riding is still an obsession
with him. One night, after maki
scenes for his new picture, Ray ho
ped into a taxi outside of Para-
mount’'s West Coast studio and or-
dered the driver to the L. A, Athletic
Club. When he arrived there it
dawned on him that his own car was
in the parking station opposite the
studio.

He taxied back again.
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AS “Paths to Para-
dise” funny? Ten
million people thought so!
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edy is even funnier! You'll g $itt
think so too! «

IP, hip, hoo-Ray Griffith!
He’s back again! With his old
high hat and new high jinks.
he first super-comedy produced by
his own comedy unit of expert direc-
tors, writers and players.
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Monarch of Mirth—

Sovereign of Smiles—

Lord of Laughter—

Raymonth Griffith in “He’s a Prince!”

Howl with-His High Hat Highness!

"He’sa Pfince in the Kingdom\ of Komedy!
Rayxﬁond’s royal romance is a roaring riot!
Take the X-hilirating‘Ray‘ treatment for the blues!

_The gay tale of a'Crown Prince who tried to quit
his job and couldn’t..

Long live the laughter!

OneSheet Poster 14 One Sheet Poster 1B

They wanted to give the heir the throne—but
the Prince wanted to give the throne the “air.”

Don’t keep the pictures A side-splitting comedy of royalty and revolutions. Put the picture over the

9 .
yOI;lruTzasecret. There's All the King’s horses and all the King’s men top by putting posters
cash in the flash of couldn’t keep you from laughing at it. 2 over the town. Here

peppy Paramount r! ———— ] 5 !
o2 Never a comedy so lavish, laughish, clever and are real business-getters!

colorful.




One Sheet Poster 14

Don’t keep the pictures
you run a secret. There’s

cash in the flash of
peppy Paramount paper!

Monarch of Mirth—

Sovereign of Smiles—

Lord of Laughter—

Raymonth Griffith in “He’s a Prince!”
Howl with His High Hat Highness!

He’s a Prince in the Kingdom of Komedy!
Rayxﬁond’s royal romance is a roaring riot!

Take the X-hilirating Ray treatment for the blues!

“The gay tale of a' Crown Prince who tried to quit
his job and couldn’t.

Long live the laughter!

They wanted to give the heir the throne—but
the Prince wanted to give the throne the “air.”

A side-splitting comedy of royalty and revolutions.

All the King’s horses and all the King’s men
couldn’t keep you from laughing at it. ¥

Never a comedy so lavish, laughish, clever and
colorful.

Twenty-four Sheet Poster 244

One Sheet Poster 1B

Put the picture over the

top by putting posters
over the town. Here
are real business-getters!
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